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designed exclusit ed for this Company by 


Jack Howe, F.R.ILB.A..&.S.LA. They are 


available in both 9” and 1X dial size and 


where clocks of modern des are 


required. All models are available Yer 


Synchronous or Master Clock operation. \\ 
\ 


\ 
GENTS ELECTRIC CLOCKS 


OF LEICESTER 


For furti r deta rt for our illustrated l rflet 7 7 jor Bu ine 


GENT & COMPANY LIMITED «+ FARADAY WORKS «+: LEICESTER 
London Office & Showrooms: 47 Victoria St., London S.W.1 
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ALL 
BRIGHT COLOURS 
COME FROM WHITE! 


TIOXIDE Titanium Oxide 
is the finest white pigment in 
the world for brightness, 


hiding power and 


long life 





TITANIUM 
\picments f_ 


BRITISH TITAN PRODUCTS COMPANY LIMITED 





10 Stratton Street London W.| 


34-4E 
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strategic 
position 


the second THERMALITE 
factory is now completed 
and in production 


Thermal insulation 
Load bearing 
High speed of laying 
Light weight 
Woorkability 
Direct fixing 
lire resistance 


Load Bearing Insulating Building Blocks 


Reduces the risk of 


condensation 


PHERMALITE-Y TONG LIMITED, 
H MM ( \ 
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A range of attractive decorative woods. 


Random effect which simplifies problems 
of matching and jointing 


Very simple quick fixing. 


Low price through standardised production 


and most modern methods of manufacture 


Lasting economy which has so long beena 
feature of a fine wood panelling. 


* See them at our showrooms 
\ ( I 


WA7Zilliam Mallinson 
and Sons XI.td. 
A4BER i VENEER MERCHANTS 

130 HACKNEY ROAD °° LONDON <: €E.2 


Telegrams Almoner, London 


ARMOURPLY PANELS AND COMPOSITE PARTITIONING 
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Overseas 
outlook through... 


CRITTALL WINDOWS 


Vv } I ‘ RING ». LTD BRAINTREI 




















TOWN COUNCIL OF 
MAURITIUS 
Architect 

agesse & Schaub 


SHELL BUILDING 
Architects 
Walker, Harwood & Cranswick 


LAGO 
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creegeeel 
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ADQUARTERS 





POLICE HI 
HONG KONG 
Architect 

P. W. D. Hong Kong 
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ADMIRALTY FLATS 
MOUNT AUSTIN * HONG KONG 
Architects 


Palmer & Turner 








Sper Robinson & Partners 
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so EXHIBITION 


Sf Visit the permanent exhibition 

. featuring the latest methods of 

Ge Central Heating by Electricity, Gas, INSIST UPON 
Oil and Solid Fuel incorporating |B - , 

'y latest methods of automatic control. ( aes (Z ET, bins 

pb ded dod Open 9.30 a.m. — 5.30 p.m. Monday - ‘ 

> to Friday, 9.30 a.m. —I!2 noon HOT WATER RADIATORS 

7 Saturday at 229 Regent Street. Fice 
Corner of Hanover Street, and HURSEAL GROUP SALES LIMITED 
































_— 
€ \ Regent Street, near Oxford Circus. 229 Regent Street, London, W.!. Tel: REGent 105! 6 
WORK Penarth Road ardiff Tel: Cardiff 20591 2 
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Door Closer 
Improved 


The Inside Story The “Briton” Door Closer is well known. 


est in tne World No W th tne 






: | 
Rubber “0” rings are used _ a Y 
These are housed in a groove which & FF 


creates an air chamber. This breaks 
, « ‘ | 1 
~~ \ ba 







capillar attraction and prevents 
y I 







oil from creeping up the spindle 









7 


/ 


I. 





\ 
Check regulator recessed 


This improves the appear 
ance of the Closer, and ea —~_- 
removes all possibility Yh] —_ lh 
of damage either before l . y’ [ 

or after it is fitted to \ ° 


> 
the door. i Ss 3 


Adjustable arm covered 
This covering conceals the screw 
thread on the arm and improves 
the appearance of the Closer. 


be 
} 
\; ey) 
m YY — 
i Poot 
\ i 
Bearing lengthened l 
This improves the stability and 
alignment of the spindle, and 
provides a seating for 
new method of oi! sealing 





Tt f ntion oft draug] ts and banging doors 


Specify “Briton”? and you 


6 I ir hands. 
' 9 gard 
[) l e] t th. It fits right and left hand doors 
1 t alteration, and the spring can be regulated 
[) t < different strengths by finger tip control. 
4 
| 


) t losed both smoothly and silently. 
DOOR CLOSER th tl} 





\ Briton’? Door Closer is fitted it can be 


ruaranteed for fen years! 


WILLIAM NEWMAN & SONS LTD. HOSPITAL STREET BIRMINGHAM 19 
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These firms supply 
water-repellent masonry treatments 
based on DR.-SIL silicones 


Dt 
silicone | 
masonry treatments 











Proof of the 
effectiveness of ; SII 


S 





these treatments 


is shown in | | Mi } DLAN D 
this table | a en | SILICONES 


To 


4 } { 





DAN Cd nak 
first If Briti 
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I am only a newcomer — | don’t really know what life is 
all about yet—but they tell me _ the Engravers Guild are 
wi ZeveteCwatl is) (elel arihl <ol acetate | Photographers. Have you tried them ? 





Windsor House, Cursitor Street, E.C.4 Tel. No.: HOL. 1727 
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CONFIDENCE ... 


MONTGOMERIE’S 


FINISHES FOR ALL 
DECORATIVE AND 
INDUSTRIAL PURPOSES 


manufacturers of :- 
Purovar Enamel. 

Artesco Emulsion Coating. 
Rustsation Caicium Pium- 


bate Anti-Corrosive 
Primer. 

Emeskote Chemical Res:st- 
ing Enamel — Air Drying 
Epikote Resin Based 
Coating. 

Petrifoid ‘S' Water Repel- 
lent Solution Based on 
*Dri-sil’ Silicone. 


PROTECTION 
DECORATION 


Uy wl 
“qq” 


the basis of the artists superb performance . . . the 
essential when you are specifying materials or PAINT for 
that new important assignment. 


If it’s PAINT, and if it’s produced by montgomerie 
stobo then you can have all the confidence in the world in 
recommending it for quality, durability, colour fastness and 
‘rightness for the job’—nothing is left to chance in its 
manufacture, which probably accounts for the number of new 
projects on which it is being used to-day! 


B.S.S 
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Avenue Carbonisation and Chemical Plant, Chesterfield. 
Contractors: Woadall-Duckham Construction Company Limited. 
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Three_and # half-miles of Tiling in this Plant alone 


Ovgr 6.000 yards of 1 to the wa rs and machine bases 

; N.C.B. Carbonisa Plant Chesterfield, as well as tiling for 
26 other big Gas or St Works tl it the country, 
has béen carried out by the firt f W. B. Simpson. 


Simpson’s—founded a hundred and twenty-five years ago 

rgvide and lay high quality tiles and terrazzo mosaic for buildings of 
every kind heir first rvice and superb workmanship 

re known and valued throughout the architectural profession and 





‘| > W. B. SIMPSON ano sons timiteD 


ST. MARTIN'S HOUSE 374 WANDSWORTH ROAD - S.W.8 





Ficameprootfed 


throughout under pressure 


























fibre insulation board 





now for use in January, 1959, when new production plants 


erative. Limited output is available for current work 


Class 1— without a flicker of flame or a shadow of doubt 


8 BUCKINGHAM PALACE GARDENS _ LONDON S.W.1. 
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This is what you see in 
modern washrooms now... 





Stainless steel valves and pipe 
lines—porcelain enamelled tanks 
Conforms with all requirements 
of The Factory Act. 


An average saving of 65°. 
—75°.. in Soap. 


| 
i 


So much simpler, so much cleaner, so much more 
hygienic, so much more economical, and so much of an 
nprovement on the old tilt’ container! The modern 
LATHURVALV SOAP DISPENSER gives you at the inward 
push of the plunger not a dripping liquid but a rich creamy soapy 
ther; ready for use. You can have installed one Lathurvalv, or 
a hundred, in rows, circles, squares, or any other arrangement you 
nay wish. Installation is quite uncomplicated. IN MODERN 
WASHROOMS FIT MODERN LATHURVALVS 








400 waches trom one halt point tiling 





The individual LATHURN patent liquid soap dispenser for the smaller 
r domestic use Simple screw pilfer-proof fixing. 
e container with soap | 1 always visible through slot 
Cast Metal Body Attractive Anodised Satin Silver finish. 
Easily fitted by your own staff 
Lay ty ' VAL yy & VAPAUR) 
a PATENT PATENT 
Send Post Card for strated literature to 
VALBANIA LTD., CAVENDISH WORKS, WYViIL ROAD LONDON, S.W.8 
Phone: MACau!ay 2323 4 (Direct Sales) Grams: Uvalbaniex, London, $.W.8 
See our Exhibits at The Building Centre, Store Street, Tottenham Court Road, London, 


W.C.2, and at the Safety, Health and Welfare Museum, Horseferry Road, London, S.W.1 
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’ For the true appeal & long life of all new floors- 
SFECIFY | 


SPOSS FLOOR SEAL 
— right from the start! 





new floor after it’s been laid? You 
know, and we know, that in a very 
short time the appeal has been 
marred, perhaps for good, by dirt 
and even grease trodden into the 
surface. Dressing then applied only 
seals in the dirt New floors should 


Dal of J 1 What happens, all too often, to a 
wo : ppens, ot 


q 


always be treated immediately 

Not only will the surface be perfectly 
preserved throughout its life but 
your own professional reputation 
safeguarded. Sposs Floor Seal and 


Dressings are formulated specificalls 





for every kind of modern floor Ss 
LEFT W t Q ( 

S H H S 

} Se I> 

N e f 

et S 

D ’ ‘ . 





ECONOMICAT 


S } S ) eS Exce ) On 


PO 
FLOOR DRI INC 
WERE USED IN 


THESE CONTRACT 








Oo or | heen sealed with Spo 
S ‘ ¢ Sposs | DD 
i i WIM ] j I tne ry Lions OT SE e guilt ece \ 
& ©) i 
PENETRATION: Y 
‘ 4 
; FINISH 
\ elf polish, Spo Floor Se 
, \ f Sposs Flo D € 
{ S duce : . : 
= mares tentre SPECIAL PROPERTIES: 
| Se q k-d ng (4 to 6 ho oe fy ' to 
> | ‘ I Oak. Dark Oak. R 
( « « ‘ € Cc 
vo“  SPOSS | 
OOF SECC!  anp tiquip FLoor DRESSINGS 
GYMNASIUM SEAI 
‘) ) | 
na deney eeeier "ame = ee ee ee ee ee es ee ee ee 


TO SPOSS PRODL CTS LTD, 10, SOVEREIGN ST, LEEDS 


Plea é f SPOSS / r Dressip 
SPECIAL DRESSINGS 


CEMENT FINISH 


PERRAZZO FINISH sent t i cturn 
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To] mip me). . 
CAVITY 
MATERIALS 











] h in | 
SCREW h.. aa i 2 f f short of modern standards of 
FIXINGS = vee E ee a sedcaitnaeacal PEP 
i \ I in hour o1 
) tin an 
+} OY 
} tt 
ly safe 
/j 7 
BOLT 
FIXINGS f f. The fiz 
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FIXING DEVICES 


CAVITY FIXINGS 


THE RAWLPLUG COMPANY LTD 
CROMWELL ROAD, LONDON, S.W.7 
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For the true appeal & long life of all new floors- 


S EGY 


SPOSS FLOOR SEAL 





SPOSS 
FLOOR DRI INC 
WERE USED IN 


THESE CONTRACT 


FLOOR SEAI 
GYSMINASIUM SEAI 


FLOOR DRESSING 


SPECIAL DRESSINGS 


CEMENT FINISH 


TERRAZZO FINISH 


— right from the start! 





err: “i v4 What happens, all too often, toa 


new floor after it’s been laid? You 
Know, and we know, that in a very 
hort time the appeal has been 


marred, perhaps for good, by dirt 


nd even grease trodden into the 
surface. Dressing then applied onl 
seals in the dirt. New floors should 
i/wavs be treated immediately 

Not only will the surface be perfect! 
preserved throughout its life but 
your own professional reputation 
safeguarded. Sposs Floor Seal and 
Dressings are formulated specifical 


for every kind of modern floor 
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\ elf a polish, Sposs Floor S« re 
\ S Fk D 4 
S € t ) I € 
SPECIAL PROPERTIES: 
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SPOSS floor SEC ano Liquio FLoor oRessines 


YOU'D LIKE MORI 


INFORMATION = ee ee ee ee ee ee ee ee es es 
‘ | TO SPOSS PRODL ¢ IS LTD, 10, SOVEREIGN ST, LEEDS 
Pl f SPOSS / r Dressing 


SPOSS | 
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To] |» mel. 
CAVITY 
MATERIALS 





SCREW 
FIXINGS 


BOLT 
FIXINGS 


CAVITY FIXINGS 
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RAWLELUG 


FIXING DEVICES 


THE RAWLPLUG COMPANY LTD 
CROMWELL ROAD, LONDON, S.W.7 
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GET 


THERMOCONTROL 


TO LOOK OVER 


THE OLD BUILDINGS 


AS WELL 


THERMOCONTROL serves THERMOCONTROL manufactures 


I 
a) 


THERMOCONTROL has achieved 
THERMOCONTROL provides 


| 


THERMOCONTROL INSTALLATIONS CO. LTD., 
Thermo ‘O3 contro! 2-10 Valentine Place, London, S.E.1 


INST. £O.LT7O. Telephone: WATerloo 7356 





TOMO 


DOUBLE ||GLAZED 


WINDOWS 


The natural choice for this fine new hospital 
building in Walton-on-Thames was TOMO 
double-glazed WINDOWS. Shown here aie 
horizontal-pivot-hung and hopper-type win 
dows and double-glazed doors in tile 
framing. The spandrel below the window 1s 
in vertical cedar boarding. 

The excellent thermal-efficiency achievement 
of TOMO double-glazing (amply demon 
strated in the report of the recent B.R.S 
Tests quoted below) was one good reason 
why these superb windows and doors were 
chosen for Walton Hospital. 





nemy of hospital life and in this instance TOMO 
ib] 1 was especially suitable because of its remarkable 
nd-reduction properties. (The amount of reduction in sound 
| depends, of course, on the thickness of glass and the space 
een pane 32-ounce glass spaced at I{ in. gives a reduction 

f approximately 40 decibels.) 
TOMO double-glazed WINDOWS afford all the advantages of 
mtrolled ventilation and total indoor window-cleaning 





They are \itable for inward or outward opening and can be top 
eee e KKK KKK eK KK KKK KK KF ottom-hung, side-hung or pivot-hung. 
es * 
T IENCY IN 
* | BUILDING RESEARCH STATION TESTS , FOR UTMOST EFFIC C 
© When a como wixpow wallow | THERMAL INSULATION AND SOUND REDUCTION 
* | B.Th.l ri bend aie heed S — SPECIFY 
+ TI . 
. TOMO 
x { due } v-are found f ofr IR whirk * 
* seen WIN DOW'S ] ; { atin iy _ ~ ; . shag a * 
. { de +/ quot al ' & 
LHV 4 Gu Cu P 
* a 
ee ee a ee ee ee a a ae oe a a ee ee 
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To: TOMO TRADING CO. LTD., COWLEY PEACHEY, 


UXBRIDGE, MIDDLESEX (Phone: West Drayton 3751!) 
ee —purpose-made in finest timbers 
MME to Architect’s size, style and finish 


AR11 


DUUVTVUU PDT ETDE EET TEED 
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COAT 
NEEDED 


Fix it and forget about it. That’s the way 
with a Standard Maclean metal window. It 
has been electro-galvanised and then stoved 
with Red Oxide and a second coat of Sandy 
Beige Paint, specially developed by 

Imperial Chemical Industries Ltd. You can 


r 


leave it factory-coloured, or add final colour 


on site; either way you save time, material 


and labour cost 
Don’t forget there’s a guaranteed, rust-proof, 


money-saving Standard Maclean metal window 


in the full range of B.S.S. ggo. 


In any case, Standard Maclean make a good Metal Window 


Standard Maclean also make 


Curtain Walling, Pury made Metal Win 


, Balconi 





STANDARD MACLEAN LIMITED CADZOW WORKS, 
LOW WATERS ROAD, HAMILTON, Lanarkshire 


Han ton 1410 4 
ABERDEEN Bri ige S ] he EDINBURGH yoo” 
1). NEWCASTLI i 
BELFAST: 32 Ann Sur i ; 
LONDON, W.C.1 \ x H tf 
, MANCHESTER N 
WEST BROMWICH: H t 
WORTHING Manor R 
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Fitting into the scheme of things... 









j n office 
blocks 


~~ 


In public 















buildings 









with the 


WALL TYPE 
FLOOR TYPE 
CONCEALED or 


SEMI-RECESSED 


When the planning reaches the 


heating stage remember Biddle“ Vectairs 
= —_e 
: ) . 
‘“ Vectair’’ Convectors are simple to install, \/ ce ww 7 
] t f . SC 
will operate from any existing steam or hot water 
system. and once fitted can be forgotter Thev just go 
on, year after year ling a clean comfortable CONVECTO 
| 
! } ‘ ] R 
itmosphere to live Or Work II ing the only ‘maintenance the 
ask is an occasional wipe over with a damp cloth. They are as good 
to look at as they are t » credit to any surro 1 leco IT’S THE COIL THAT COUNTS 
wherever it may be. Of simple but sturdy construction, an 
finest basic material each Vectal contains the fa ) Biddle 


Wr 


F. H. BIDDLE LIMITED 
F BRITISH TRANE CO., LTD 


SALES DIVISION O 
16 UPPER GROSVENOR ST., LONDON, W.1 
lelephones: HYDe Park 0532/9 Cables: EFBIDDLE-AUDLEY-LONDON 
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Unatap 


One tap instead of two 


giving both hot and cold 
Wash in the running spray 


halves the hot water 


Unatap was designed by our Technical Staff in collaboration with the Building 


Research Station. More about it from Walker, Crosweller & Co. Ltd., in pamphlet UA 70 


WALKER, CROSWELLER & CO. LTD., CHELTENHAM 


Telephone CHELTENHAM 56317 
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worth House, arr Photograph by A. F. Kersting. Reproduced by courtesy of the escies of the Chatsworth Settlement. 
AGELESS BRITISH HARDWOOD FLOOR 


Whetherexponent of the traditional or contemporary, 
the Architect cannot ignore time. His works are 
judged through the passage of years, so too, the 
materials he uses. 

For that part of the building which gets most wear, 
the floors, the choice must be Hardwood; the only 
material which combines durability with dignity, 
warmth and comfort, which mellows with age 

and lasts through the ages. 

The Chatsworth floors are typical. Accounts show 
that £200 was spent on “OAKE boards for ye floor 
of ye upper storey’, in the year 1690. The floor 
illustrated is the original laid. No restoration has 
been necessary even within living memory. 

Of what other flooring material can such be truly said. 
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& NICHOLSON 


FORD. LONDON: 


The accurate 


control of colour 


. I I ANY COLOUR SUPPLIED IN BULK, READY 
in any tone - aaa ' MIXED FOR IMMEDIATE USE ON SITE 


or shade! 


Super Gloss Enamel - Emulsion Paint - Eggshell Enamel - Suede Finish 
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Heal’s Contracts throw new light on a subject 


The 
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tion was paid to simplifying the methods 





ion:aca geme 
umps and 200 fi escent light of display and ingenious sliding carpet 
vith ind il transformer racks were specially made and fitted for 
for ea é this purpose. 
t oO the C 
ipove) eC } 
Oo ct es C y 
5 ——f} 
the eq arge ret } | 
1 the 1 BMK. office 
ining b ng. Partic te 


Heal’s Contracts, we are sure, can be of 
assistance to you. Why not have your 
secretary arrange for our senior represen- 


tative to call. 


HEAL’S 


CONTRACTS LTD. 


TELEPHONE: MUSEUM 1666 


Heal’s Contracts Ltd. have carried out work for many well 
ker “ye rvar uw , , uding 

THE BOWATLER PAPER € RPORATION LTD © IMPERIAL CHEMICAL 
INDUSTRIES TD TRADES NION CONGRESS JOHN LAING AND 
SON LTD © BARCLAYS BANK LTD * IND COOPE AND ALLSOPP LTD 
WIGGINS TEAPE GROUP BRITISH TRANSPORT COMMISSION 


KRAFT FOODS LTD DANISH BACON COMPANY LTD. 
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STAINLESS STEEL 
for architectural purposes 
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4 High resistance to thermal 
transmission... ; 












— e s ~~ 
as en 
Jy | d 0] IX 

4 | 
Major six’? DOUBLE cladding insulation 
| provic igh resistance to thermal transmission, 
contributing to higher equable interior temperature 
and consequent economical heating. Here 1s 
dependable roofing made for quick erection and 

permanent service. 


[It’s the DOUBLE cladding that does it !-—a rigid 
isbestos-cement underlining sheet laid directly to 
1 soffit upon which the sheet of insulation 


is laid before putting the *‘ Major six*’ sheet in 





"MAJOR SIX” 
CORRUGATED SHEET ee’ SHEET 
FIBREGLASS | THICK 


3-4 cover “234 


PURLIN 


3-4 cover 





Easily fixed with hook bolts and washers. 
Vi jor 8 r’’? Double ¢ ladding Insulation com plies 










/ 4 i with tl eq ments of “Thermal Insulation 
y y Indust B Bill. 
wr: fe Yas / 
CEMENT CO. ti 4 ARTILLERY HOUSE: ARTILLERY ROW * LONDON SW1 
. my, 4 Telephone 1BB 308 Telegrams: “ Atlstonco, Sowest’’ 


Works at: MELDRETH, Nr. Royston Herts 


1{/so al GREENHITHI * STROOD ¢ CAMBRIDGI ¢* SHORNI * RYE (Sussex) © GT. YARMOUTH 
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You must see the 


* Revolutionary 
Essex Range 


PATENT APPLIED FOR 


Over 200 Fluorescent Fittings from One Basic Spine 


Installation and maintenance cost halved. 


c c issembly by one man in two minutes. 
Ihe Essex Range | e very competitive with those o 
fitt ft the Essex Range has 
Full range of quick-fix metal and plastic 


D ‘ j ’ j rs and diffuset reflectors with open or closed ends. 


es es Viodern diffusers with coloured endplates 
Ekco Essex Range ¢ ala ; 
hia , quickly detachable for ease of maintenance. 





EKCO-ENSIGN ELECTRIC LTD. 


MANCHES ER BIRMINGHAM NOT 
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ROCKSIL, produced under strict 
| inufact I n the 
I moderr in 
/ exceptionally resilient, long-fi i - = 
/ mineral wool, and o1 f the most iil 
4F t ISTH oat thermal.i lators 
[ annmnnetnnnn in 2) tone ROCKSIL 
ever produced. A ble in a variety { : sahenenebepatnniieae 
ROCK WOOL INSULATION 


a Fire resistant 
answer to many | | idaches- 
hemicaily inert 
specially the ar tect’s. F Odourless 


Rotproof 








Marketed b. 


CAPE BUILDING PRODUCTS LIMITED Cow Bridge Works, Uxbridge, Middlesex. Tel: Uxbridge 4313 
v: Eagle Buildings, 217 Bothwell Street, Glasgow, C.2. 1 ntral 21 
3 St. M P M a Blackfriars 7757 


Birmir I v Street, Birmingham 2. T Midland 6s56<-€ 
MetaM Ltd., Chapel I W orks, Dukint hire. Tel: Ashton-under-Lyme 1614 


n (Scotland) Ltd., 140 West George Street, Glasgow, C.2. Tel: Douglas 7233 
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Trusconversations 5 


Jimmy 


“What's that? 


j j 


Sorry to interrupt—how would vou set about the concrete 


j 


feppings for this sports stand?” 
“ Hy-Rib, old ay \ yy 


l’m afraid 1 


“Can't go wrong! Good stuff—saves a lot on 
shuttering. What's more, theyll do all the 


drawings for you 


| haven't got much to spend —vou know how tight 


“Not to WOrTYS I've used it lots of times 
works out very well and they cut the price 


recently —10"., | think. Truscon make it.” 


Do VOU think 


‘em up, old boy, ring ‘em up.” 


Hy-Rib Division, 
l I 
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This colourful 











{ and double drainer 
i 






‘Perspex’ sink 





las L- mit > 
modern s1nt units are 


More and more 
hn fe 


hy 7 y "9 ~ 
dein maae trom 


‘Perspex’ acrylic sheet 


This one, made by Wokingham Plastics 
Limited has been installed in a new house 
‘Perspex will not chip, or rust and is not 
iffected by hot water. It is smooth and 
clean 
‘Perspex’ is light and can be heat 








haped to modern designs. It is available in 
a wide range of fashionable colours. It is 
an ideal material for kitchen and bathroom 
fittings in the contemporary home. When 
made from ‘Perspex’ the most fashionable 
sinks and drainers, baths and wash basins 





are available at a price everyone can 
afford 
‘-PERSPEX’ 
4 > Au 
{11TED LONDON .. 7 


Wokingham Pla 
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Your carpet—tailor made to the nearest inch 
Any tength and up to 33 ft. wide 


TEMPLETON 


Ear vit 
BROADLOOM 


8 COLOURS 5 qualities: Maine, Oregon, Nevada, 
Florida & Kansas 





Here is a carpet many an architect must have dreamed of in form and colour thoroughly 
contemporary——in construction suitable for a wide variety of purposes —in dimensions 
the most adaptable carpet which is made anywhere to-day. And in price it is most 
economical because it is tailor made to your measurements and you only pay for the 
size you order. Here are the facts: 


Any length and any width up to 33ft wide without seams 

Five qualities-Maine, Oregon, Nevada, Florida and Kansas. 

Eight colourings Red, Charcoal, Green, Lime, Blue, Camel, Cedar and Grey. 
Quick delivery from material ready to be woven to your exact measurements. 


JAMES TEMPLETON & CO LTD GLASGOW 
LONDON MANCHESTER LEEDS 




























specify ceramic glazed 


peciay 


sanitary ware 


in allindustrialinstallations, 







where hygiene is essential, 


where rough usage is expected, 







where maintenance costs 


must be kept down. 







With glazed fireclay, first cost 





is last cost. 


DRAYTON HOUSE 30 GORDON STREET LONDON WC1 


CLAY PRODUCTS TECHNICAL BUREAU 






Ss le «1 yp lyyy p44 A yl Weg 
ith ddl acihlildld 
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oe ef bap i Hg ¥ £6 fe ease arr: «<1 S@ 
« keel ge 4 wor ° 
AMER EAE are Wihis 4 bey pe f COB ELLE ie 


aA 
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The Glass Age is here 
pe — ° 


| 8 is 


City of Britain 


Th. 





> MOE: 


Vb ARPA fens Le 


OOF 4 t/ 


LY 


ght deed tel tbe 

| 
HE 
Shit da diy jad 














eee ee a 
ee i ae 


Pixs 
tons 


PILKING +TON BROTHERS LIMITED 


i 


types of s il glass - § He] Lancashire 





— a 


SPRINKLERS & FIRE PROTECTION 


yr eB} , 
eS a s& iain ale eatin 
7 "yee 





Protect your Buildings 
and Plant against 


FIRE 


with a Matthew Hall THE 


aaameioes Sprinkler installation M ATT H E W H & L L 


Me», GROUP OF COMPANIES 

(Zi, 

4 MATTHEW HALL HOUSE, DORSET SQUARE, LONDON. N.wil. 
——- M te Brist Belfast hannesburg Germist 


MATTHEW HALL Cape Town Welkom Bulawayo Salisbury (Central Africa 
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KEY 


cut my 
drain laying costs 


by Ss7 


says Major J. H. HACKETT 


Director of Hackett Builders’ Limited, Norwich 


‘A job which would have taken several weeks by traditional methods 
was completed in under a week with Key Pitch Fibre pipes’, says 
Major J. H. Hackett, of Hackett (Builders) Limited. ‘In this time, the 
entire main sewage pipe to a new estate was laid by a team of only 
three men. Labour costs for laying and jointing were cut from 1 2d. 
to 1j/d. per foot run. The need for concrete bedding was completely 
eliminated. With performance at least the equal of best quality 
materials used by former methods, Key pipe gave me an overall 
i 





saving of at least 28", on the job’. 
J. H. Hackett handling Key Pitch Fibre 














Pay Pitch Fihre ninec. w!) wer nnlied to icket alder = , 
Key Pitch Fibre pipes, wh ipplied to Hackett (Build Limited ne of the balding sites of his company. 
by Robert R. Ruymp & Son Lt Norwich, through B. Finch & Co, Ltd 
Essex, (Key distr sts ¢ ill the b , f 
company. They are also providing a far more effective answer to the proble 
of an area with exceptionally 1 nditions of loose earth and subsiden 
| 
This anodieon Ginna of desinane combd belne ecuivdiaen o¢ econ ace | ee 
nS MOoader;rl OTITL O|F aTdal 1d rims UUIVaICTI I iI Cnh grea I 
ivantages in performar my and speed of laving i 500 feet per hour is a modest rate for laying 
aQvantages in pel TTT nce, < \ ink speed OT laying VOUI wn . 
a ; ; ; | Key Pitch Fibre pipes and the simple 
OUNGINE Projects. inting system ensures ‘all weather’ laying. 
With n ‘ment to dry out, mpleted 
FULLY APPROVED SIZES AND FITTINGS Masse 119 Pear ye, OY 
irains can be tested and trenches back- 
kev pine ymmoplv with the r 3 > 2 < and , nif "7 
Key pipes comply with : : B.S 3» 4, S ana ¢ 4 filled immediately. When you add laying 
2760, 1956, and carry the B.S.I. ‘Kite’ mark 6 1 ipplied osts to pipe costs, together with other site 
8 ft ngt ther diameter idvantages, KEY means an overall economy 
NO CRACKING THROUGH SETTLEMENT eee Ad ls” te ee sna ne mentte 7 
o : é d ompared with other drainage systems. 
The resilience of pitch fibre pip minates coupled t I tio! j | 
icking rmal 1 I g 


IN-ANY 
WEATHER! 





FIT IT TAP IT TEST IT 
eeeeeeen nears 

Get to know more about KEW PITCH FIBRE PIPES 

es. ae 


A e KEY ENGINEERING COMPANY LIMITED Lark! Ne M t Kent. Telephone: Maidstone 7461 and 7233 
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.« BILSTON 


bath 


will be 
perfect... 






wT TT 





H] 
HH 


Hl 


vs 









| 
i 


Hl 


Hut | WHI Hi Hill Hi] 
n MI] MAA | HHH SPECIAL FEATURES 


mind, a Bilston bath is the natura 


n and finish have instant appea 


Bilston quality is appreciated year after year, as it 
n i by the passing of time. The Ss 
required foran 


The Atianta costs no more than an ordinary bath 


AN EXHIBIT AT Atianta e 


a Bilston magna « 
Cresta e 

— the bath SPECIALISTS saneiane 

— . Bermuda e 


BILSTON FOUNDRIES LTO . BILSTON - STAFFORDSHIRE 





ANAVII 
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MODERN STYLING 


with the 


DIGNITY OF TRADITION 





17 LLOYDS BANK 


{7 CHARLES STREET) 


BIRMINGHAM 


This contract exemplifies the 
meticulous standards of Gaskell 
& Chambers joinery division 
but one facet of a comprehensive 
design and installat service. A 
service backed by a wealth of 





experience extending to Board 
Rooms, Restaurants, Cafeterias, 


Bars and premises of every type 
Initial planning, submission of 
colour perspectives, manufacture 
and installation of fittings, laying 
of flooring everything is 
ittended to everything 
co-ordinated from the outset. The 
result i Sav n tim ind 
cost and a jobt truly first 
cla 





>! i O Blackfriars Road. S.I 
E ABLISHED Bari 


B Rr Cardiff } Ni ngham Portsmouth, Preston Shefheld 
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ARCHITECTURAL METALWORK BY 


GARDINER 


() BRISTOI 





Gardiner, Sons & Co. Ltd., Midland Works, Willway Street, St. Philip's, Bristol 2, and 8 William IV Street, Strand, London W.C.2 
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Maral 
>¢4 wi {-4 completes your decoration scheme ! 










introduction ol MURAI 





With the 
rEXTURIDE architects and designers can 


now plan complete interior decorating 





schemes im TEXTURIDE, the vinyl 


coated fabric that stays new for years 





Mural TEXTURIDE is the new flexible 
wall and surface covering with the same 
hard-wearing properties, the same good 
looks as the TEXTURIDE materials 
ilready widely used for chair and seat 


covering 


There is a broad range of excellent colours 
and designs by Tibor Reich, F.S.I.A., 









making it easy to achieve an imaginative 
blending or contrast of surface treatments 
with furnishings, using TE XTURIDE through- 
out 








The advisory architect to Freeman, 
Hardy and Willis Ltd., Miss Nadine 
Beddington, A.R.1I.B.A., has specified 
PEXTURiIDE foranumber of their new 
and redecorated shoe stores. Mural 
TEXTURIDE, Ta'ara design was used 
on part of the walls and TEXTURIDE 
Woven effect in contrasting colours cover 
the chairs in the shoe store in St. Albans 






Laboratory-checked and controlled at every 

Stage of manufacture, TEXTURIDE 1S resis- 

tant to burns, stains, scuffing and gouging, 
and is easily washed clean. There are more 
years of elegant wear per square foot in 
TEXTURIDE than in any other flexible cover- 
ing material or comparable surface treatment 








Specify TEXTURIDE for your next contract 


Selected by 
the Council of Industrial Design for 


display at the Design Centre. 








Texturide 


VINYL COATED FABRIC 
stands ALL the tests 


In current use in Hotels, Catering Establishments, 
Shops, Institutions, ships and aircraft throughout 
the world 





Lanchester and lodge, Arcni- 


Write for same tects, have specified and used 
Architects’ Advisory Dept TEXTURIDE in the reinstate 
ee See ae ee ment of wards at a London hos- 


pital. Talara design has been 
effectively applied as a screen 
wall. seating and table-top cover- 


Arlington Plastics Development Limited, 
Arlinghide Works, Eastern Industrial Estate, ing adding considerably to the 

. clean and bright atmosphere of 
Harlow, Essex. the wards 


relephone HARIlow 24611 4 
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DUCTED ——j | Fi 
WARM AIR | (pea 
In 
gives a Geel: 2 
HIGHER COMFORT STANDARD ee 


than 
ANY OTHER HEATING SYSTEM 

















These are the main advantages of ducted 


first f 
































worm air out to 


ground floor 


rin alr heating iis The best DUCTED WARM AIR system 


Speed of response. adjustment of 


‘ Stat rs temperatut! 





ible by any other system (eto raise a is called RADIATION DUCTAIR 


stockists. To speed design and on-site work, 
Radiation have established more than 40 
fully trained area stockists to provide real 
“head office’? attention near your site 
Regional design specialists can be called in 
by any stockist to meet new or unusual pro- 
blems. Radiation offers a full after-sales 
service for Ductair equipment. 

10 years’ working experience in Britain. Alicr 
a detailed examination of the best American 
practice in this field and research, Radiation 
have developed the Ductair system over ten 
vears. This gives Radiation unrivalled ex- 
perience wader the actual climatic and living 
conditions peculiar to this country. 


50 year background of research and experiment 
Radiation technicians, for well over SO 
years, have been concerned with making 
better use of fuel. This is reflected in the 
simplicity of the highly efficient equipment 
they have evolved. It means too that 
Radiation engineers have an unusual ability 
to see their own system against a back- 
ground of many alternative systems—an 
understanding particularly valuable at 


discussion stage 


RADIATION DUCTAIR is more than just 
another central heating system. It offers a 
fully integrated service to architects and 
builders. Its aim ts to raise comfort stand- 
ards and to make possible the more efficient 
use both of fuels and building space. 


DUCTAIR units (of all sizes, powered by 
Solid Fuel, Gas, or Oil) have been success- 
fully installed in buildings of all kinds 

from houses to shops, flats to schools, 
churches to pubs. Write to us about the sort 
of buildings that are of interest to you. We 
particularly welcome new problems -— we've 
been solving them all our working lives. 





of 1500 cu. f ht back 
¢ | t e ¢ SS I bt - 
60 F takes only 20 mit vhere yn 
Fg on 1d ) AS so e 
ited o ne 4 
ul made availabdi ; 
Flexibility. Speed of response 1 ns fuel 7 
economy can be effected by turning down j 
the ostal en oms € s€ 
b I t Cc t€ peral be Warm air reg 
C ] Ck Vner ed. (7 
~ © ; ne titi Ye y Z Yj 
e rooms can be “turned off” b ng to speed the drving out of new b I 
outlet grilles early occupation 
Uniformity of temperature distribution. Low Here are the reasons wl 
discharge 1 high level returt “ Running costs Radiation engineers take 
ow temperature gradients. T voids running costs to be the true efficiency eX 
old feet and ot head ng of an appliance. Here is a short exampie 
haracteristic of some older syster many others, in detail, may be seer 
Freedom of planning—-by heating the w/ request. Bungalow at Oulton Broad, S 
h jing all the enclosed space becomes 1500 sq. ft. insulated to Egertor f ] 
eful space. Ducts are easily accor ted Heated by Ductair ( iverag 
planning stage and they make no demands sumption over 2 years (heating period 1 O 
a ill space. Outlet and return grill re to 31 March)... ¢ gallons don 
ve. Ducted warm air mak bot! oil. Standard of heating attained: 1 
per and conventional planning el room 60 F. Bedroon 60 Fi(davy and night 
nd offers scope for new idea averages.) N.B Pp 
Clean heating——since warm ai moved” during heating season. Out of seasol 
t the roon nstead of mere rising water by immersion heat 
in Outlet—there is no discoloration of Installation costs—the Ductair 
The war f course n- cheaper than, for example, a fu 
ict at any point with flue gases.) Staticaily controlled ra r syste 
Ventilation—the circulation of warn r is comparable fuel. Detailed comparisons are 
{ ilating to the occupants and doc way available 
the “heavy”’ feeling associated wit Precision construction tai|ored 
c er forms of central heating. ic ir requirement f eacn ¢ 
Clothes drying—eflicient drying cupboards Ductair is of the highest workn 
in be incorporated simply and eaply is essential in producing units of 
This of particular value in 1 torey predictable performance to give 
trouble free service 
Drying out. A warm air system can be used Nationwide network of Radiation-trained 
DUCTED WARM AIR fen f all these advantag ind. where required. hot ter 
trong case for r heating a hich particular ui ut 
Rad on Duc ible k el vr ad 


RADIATION GROUP SALES LTD., WARM AIR DIVISION, 10 MORTIMER STREET, LONDON, W.1 


Radiation 











WATES build the 
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HIGHEST 


flat project yet! 


The 18 

the London County Council's 
new Brandon Estate project 
will be the highest flats yet 
developed in England. Six 

of these mammoth structures 
in monolithic reinforced 
concrete will eventually 
dominate the changing 
London skyline to the west 


of Kennington Park 


Wates build at high speed and 
low cost. They have the 
plant, the organisation and 
the “know-how’. Add to 

this early and enthusiastic 
co-operation with the 
developer, his architect and 
engineer and buildings go 

up on time and within the 
budget. Quick completion 


means earlier revenue 


The Brandon Estat 
comprise six 18 
blocks each conta 
two-bedroom fl 
rn 


penthouses, | 


in all 408 dwe 


a ead 


a> 
arn x 
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. 
no nt li 


~t+. 2% 
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Met Mer 


 aiae coten etet oder 
el eth eee 
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Ideas become concrete when | WATES 





WATES LTD., Buildine and Civil Engineering Contractors 


HEAD OFFICES 1258 LONDON ROAD 


LONDON * BIRMINGE 


NEW y i 


w 


SW 16 
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al. Even when what 
Y Floor by Limmer & 
lecorative flooring at 
tread. 
hich is warm, resilient 
knesses and in many 
literature on Limmer & 
& Trinidad products) 


LIMMER & TRINIDAD 


DECORATIVE FLOORING 


THE LIMMER & TRINIDAD LAKE ASPHA OMPANY MITED, TRINIDAD E JSE, 232-242, VAUXHALL BRIDGE ROAD, LONDON. 5S.W.) 














CURVED 


*rfected a development that 


Formica 

you will lcome his 1s the new  post-forming 

process, by which FORMICA decorative laminates can 
be shaped into curves to your design requirements. 

Look at the picture above. You will get a quick idea 

he possibilities if you refer to our picture 

in illustration, but the 

1 much wider range.) You 

imple or muluple curves, both 


the great majority of FORMICA 


~ 
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patterns and colours; and you can apply this to large 
surfaces and small, to the lining of a cocktail cabinet 


1 


or the panelling of a lift . to the rounding of a 
pillar or a counter-edge. 

May we send you fuller particulars? Most contrac- 
tors are now conversant with the simple technique: 
involved. We shall be pleased to send you fuller data 
—and our Technical Service Department is at vour 
technical service, for consultation on any problem or 


any unusual application. 


FOR MICA- the finest of all the decorative laminates 
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THE BUTTERLEY CO. LTD, NEAR DERBY 


G. Alan B Chartered Arch. & Surveyor 











HOPES 


WINDOW WALL 


with pressed metal framework 














HENRY HOPE & SONS LTD 


Smethwick, Birmingham & 17 Berners Street, London, W.1 


Local Office: Provincial House, Albion Street, Leeds, 1 
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1006 CANARY 


anu ae 


HUAN tyevnyaanaaaqengrtttittttt 


Cav s—one ol thre oldest ana 
areest comm pantes concerned solely | ith building Paliilis——1howW 
introduce a brilliant new eloss finish: GAY MEI 


By its unique combination of hardness with elasticity. GAY \IEI 
on practical tests in: marine and industrial areas. is eclipsing 


enamel previously accepted standards for sheet performance. Gayine I's 


impery lous loss. allied to clasticity provides a finish that 


proves best survives vears of exposure and complies with the movement 


normal to most building surfaces 


Gav's Impenetrable Paint has—tfor half a century—preseryed 


building. of the highest national importance. Gaymel sets yet 


eh 
jp higher standards of decoration and service. 


With sound paint—=by GAYS 


R. GAY & CO.. Westmorland House, 127/131, Regent Street, London, W.1 
lelephone: Re genl O83 


BRANCHES BRISILOI BIRMINGHAM, BELFAST, GLASGOW, LEEDS. MANCHESTER 








~ 
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There never was a better looking, 
cleaner working, more efficient 
central heating boiler than the 


new CAVENDISH 


& A range of solid fuel burning boilers* for whole 
house warming and indirect hot water supply. 
@ Elegant and labour-saving design. RATINGS OUTPUT B.t.u. PER HOUR 


33,000 
47,000 





Solid fuel boiler 


@ Attractive colour range to match most schemes. 
@ Rocking grate of new design (patent applied for). No 62.200 


Y ce it1\ e > 1 stat on s we ~ 
@ Ultra-sensitive thermostat (on solid fuel models only Oil burning boiler 30,000 
J 45,000 


and thermometer sensibly placed near flue control 
60,000 


& The beautifully finished stove-enamelled jacket is so 
designed as to necessitate only one set of doors for 
i ORMATIVE LEAFLET is available on application to 
riddling and fuelling. RA D., I§-I16 RED LION COURT, FLEET sveae®, 
@ Large capacity ashpan effectively dust-sealed ee ee ee 
N Br ’ gham, Brentford, Bristol, Glasgow, London,Manchester 
@ Doors opening to wide angle. Go 


" at Lah ae ] heasensn 
* Also available for oil burning. 
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A complete 
Electrical Service 
for Flats 


multiplicity of j % 

ndividual arrays is re- és Multipoint aerial systems for TV and Radio (VHF 
placed and the highest reception 
ee Many cables and flexibles for all power and 
provided for Band | and 
Band Ii! TV pro- lighting requirements. 
grammes, as well as Floor warming cable for space heating 
Band I! radio broad | In fact, for all electrical cables, specify Aerialite 

velar, deterenseamaa n flats, hotels, stores, schools and all industrial 


»r of receive 
, aang and domestic premises 


Within the Aerialite Group are specialised divisions for the design an 
eee it . facture of cables, aerials, electronics equipment and wiring accessories 
, 4 P seion 
f 1H jhe mnt ’ plete electrical service is therefore available to meet any specificatior 

to 


Power and Lighting Cables 


Aerialite cables and flex- 
ibles conform fully to the 
relevant British Standard Spe- 


il T ?, \ cification 

ee 7% ! - ASHTON  rubber-insulated 
| WT Tl ir el cables (BS 7.1953) 

- _ ’ es ASHTON PVC-insulated and 


TT] 4 | sheathed cables (BS 2004.1955) 





or ASHATHENE plastic-insula 





; tHe f | heathed bie 
Builstillst ey iatyl ted and sheathe cables 


(BS 1557.1954 





in 


oa *. 


i EL 





Amplifying Units 





The master aerial is 


nected through pre 








amplifying units to the 





receiver feeding system t 





Floor Warming Cables 


For electrical space heating, ASHATHERM provides thermal efficiency and 
maximum personal comfort, with the lowest installation and running costs 


For full information write to The Engineering Service Dept.: 


4 a 
ectakte HEAD OFFICE AND CABLE DIVISION 


AERIALITE LIMITED - CASTLE WORKS - STALYBRIDGE : CHESHIRE Tei: STAlybridge 2223 8 


CW 4844 














Design Registration 
No. 878809 








HAIRDRESSER’S LAVATORY 


IN VITRE@GO@? Cee ae 


SHAR So) @ eee,  eeeee,6ClC SC WRAL eee BARRHEAD, SCOTLAN® 
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Iitieducing 
BRABY 
VERTICAL 
SLIDING SASH 


This new addition to the wide range of efficient, 








economical BRABY products is the result of several 





years testing and development work 


SIZES Supplied in stand 
2 ft oin. x 4ft o1n. high, 
2 ft 6in. x § ft oin. high, and 
3 ft Oin. x 6ft Oin. high 





im sizes I it special requirements. 


IMPORTANT FEATURES 


Adaptability New Glazing Technique 


Can be inserted into timber frames, composite Glass inserted from the inside and easily 1 


sve. 


} 1) euinnlied g] j reau “d 
tai WInGOW pr 1 D- mes, Curtain walling Units supplied glazed if required 


Simple, Positive Control pprerstapad 


\ foolproof dev 


vice locks sliding sashes when in closed position 
ures suspension in required ‘ 
nsom Ventilator 
e incorporated in units Tra so . | 
Ventilation at transom is obtained by specially- 


arranged sliding ventilator. 


Some Suggestions for fring BRABY Vertical Slang Sash 




































































FREDERICK BRABY & COMPANY LIMITED 


ECLIPSE WORKS, PETERSHILL ROAD, GLASGOW, N ' SPRINGBURN S151 
W k avfor { Bexleyheath 7777 
Works, A Liverpo 217 
Work Bristol ; 404 Falkirk 
ke ondon, “_W ft M EUS 


London 
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make the 





demountable partitioning used 


throughout these offices... 





f Gy] Partitions were supplied to the new Head Office 
‘ George Wimpey & Co, Ltd. at Hammersmith 
E. V. Collins, a.R.1.B.a., Chief Staff Architect 
" 
la ( 


Dou uf Part r GYPROC PRODUCTS LIMITED 
} , f ict . NTT Wy, Oe . ( Ker Gravesend 51/4 

: I I G ) G \ f " Glasgow, S.W.1. Govan 2141/3 
Bridgford, Nottingham. Nottingham &210)] 


W.1. Gro enor {th ] / 


$ GUS 








. 
BELFAST 


“ 


Throughout the country many roofs in an 
advanced state of disrepair are being reglazed with 
HEYWOOD’'S PATENT GLAZING 
This replacement does NOT involve the slightest 
hold up in production but DOES involve many 
more maximum-light years, with increased output 
and considerably improved working conditions 
decreased lighting costs and danger of damage to 
machinery and products, NO maintenance 

Quality of Glazing? Over 70 years stands surety 
for-that! 

Inspection and advice by experienced roofing 
engineers at the disposal of clients entirely without 


charge 
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HUDDERSFIELD 


: \ ASTLE-UPON-TYNE 


\ 
MANCHESTER 
LIVERPOOL 


e NOTTINGHAM 
wes 





* 
@ LEICESTER 
BIRMINGHAM # 


| 


« LONDON 
BRISTOL « 





BAYHALL WORKS. HUDDERSFIELL Phone Hudd. 6594 (5 lines) 
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‘UNIVERSAL’ BEAMS = 
IN MANUFACTURE AND IN USE 








Above: in red, the new 36” x 16)” beam 
(shown in the rolling mill picture); in 
Here is a 36 x 163 ‘Universal’ beam passing through blue, the largest of the British Standard 
; sections, 24" x 7)”. 
the finishing rolls of our new Universal Beam mill at 
A bridge at Catterick (shown below) 
Lackenby. has just been built by Tees Side Bridge 
& Engineering Works Ltd., with spans 
. ; , of the new 24” x 12” Universal beams 
It is the largest of our new range of sections all carefully (shown in yellow) without plating. 


proportioned in the light of structural experience to 


simplify design and fabrication of steel structures. 


[he new mill has important features which considerably 
augment its productivity and service to the industry: one 
is its construction with alternative sub-assemblies having 


rolls and bearings already mounted in interchangeable 


stands, thereby facilitating rapid changes. Another feature 


is the mill arrangement by which a beam or column section 
can be rolled in different ‘weights’ to suit different loads 


vet without substantially affecting the overall dimensions. 


EARLY DELIVERY OF THE FULL RANGE OF SECTIONS 


DORMAN LONG 
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... from Canada’s vast forests 
a wood for almost every need! 
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a? . : \ AF 
Ae . a ° 
NL Rasa AN See 
{sec y¥ authorship o 
7 k~ skilled hand 
Uf A I~ skilled hands 
f } \ 
a re s | 
wo / / No mechanical device can match 
th , the skill and authorship of the 
{ \ i i Mapl Martyn craftsman. In 
( ' \ B j ships, in churches, in palaces, 
r 4 \j He in civic, commercial onl conta 
/ SS / Th" foundations and in private resi 
j \ \) dences throughout the world 
/ : 4 one may behold the truth of 
a / this point 
architectural 


} Me A » Ls | joiner 
ee NY \\. ji v iy => J y 
Ba 7 i } stone and wood 





y Ne carving 
Tar a x iN i | furnishing 
| 7 \ Qe” i = and decoration 
architectural 
metalwork 


fibrous plaster 


The comprehensive MAPLE-MARTYN 


oyntracts Service is now available from 







es, x f g 
r P ROBSONS, 42 Northumberland Street 
Newcastle, and Ray and Miles, London Road, 





recently acquired subsidiaries 


Live rpool, 


i 
MAPLE MARTYN 





— 









TOTTENHAM COURT ROAD: LONDON : W.1 


MAPLE & CO. LTD: 
H.H. Martyn & ¢ ompany Limited, Cheltenham 


in association with its Subsidiary: 
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& 
Air filtration costs 
Over-all efficiencie 5 e regula ittained 
vith illations of FAR-AIR ous impingement filters 
Every deta it desig peedy cleaning and 
replacement has Deen care Ked Out to save 
me and expense. These € ny users O 
FAR-AIR equipment regularly report annual sa gS ¢ 
75°. of their previous expenditure on air cleaning 
me Rl Bie od 
” — 
o- 
fs 
A LEFT 
4” thick FAR-AIR 
CENTRE 
Circu FAR-AIR intak 
for reciy ting gine 
RIGHT 
2” thick FAR-AIR 
The 1a 
efficiency maintained 
‘ ’ H 
by regular ‘laundry’ service 
ij AR AIR filter maintenance centres are being estab ished In Various 
parts ol Britain, to pre de fac es for the regular collection, cleansing, 
e-< g and return of filter panels. I AR-AIR filter maintenance plant 
and equipment ts also available for large installations where the cost of 
Ss equipment ts justihed 
. e e 
interpose an INTERMIT Far-Air filter 
E MITE ) 
= RO >TRE rT, B NGHAM 5 PHONE MIDLAND 7961 
‘rere 
ven eer or tHe 
aii 
Ivii 
SS .< SNR = . 
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people are beginning to expect 





warmth and comfort — peace and quiet 


with — 


FIBREGLASS LTD., ST. HELENS, LANCS . ST. HELENS 4224 
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And whatever the plan may be, can design, construct 


and install thi quipn ent to your sp ification 





Over 80 years of experience in the manufacture of 
catering and kitchen equipment is at the service of 
the architect plus the widest range of adaptable 
units for every catering requirement—from self- 
service counters to dishwashing equipment, from 
canteen boilers to automatic self-service tea and 
coffee machines 

Our experienced technicians will gladly advise and 
co-operate in the planning of efficient catering 


installations on any scale 


We shall be pleased to send you our fully illustrated 
literature on request 


Branch Offices: 


} 


Manchester: 14 Cathedral Street, Corn Exchange 
} 


Buildings, Manc ter. Telephone: Blackfriars 5778 


{.» / fury , , , for , § . } . 
Manufacturing E : JO year Glasgow: 136 Renficld Street, Glasgow, C.2 
lelephone: Douglas 0444 
Registered Off 29 31 Greville Street, . cai . 
, Bristol: 31 Lawrence Hill, Bristol, § 


London, E.C.1. Telephone: HOLborn 3744 phone: Bristol 5844¢ 
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WINTHROP LABORATORIES LIMITED 


FAWDON NEWCASTLE UPON TYNE 


choose Ceramic Tiles 


beet 


economy 


Ceramic TIIILIE|S 


Manufacturers’ Association + Federation House « Stoke-on-Trem 
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The reinforcement fabric used in the Metal Box 
Company factory at Bolton was supplied by 
Richard Hill. Do you need reinforcements? Then 
call up the Maxweld man! He can give you all the facts 
on the type and quantity of fabric you'll need plus a 
rough idea of the cost. And he’s backed by the 


Richard Hill Design Service 
n then draw up more det 1 pla und 


I 
\ 
vi 














Maxweld fabric 


is manufactured by RICHARD HILL LIMITED (Established 1868) 


Newport Wire and Rolling Mills, Middlesbrough, Yorkshire. Tel: Middlesbrough 2206 
A MEMBER OF THE FIRTH CLEVELAND GROUP 'fD)) 


CRC IOMS 
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Just the Job FOR KITCHENS AND BATHROOMS 









WARERITE 
wallboard 


WARERITE wallboard is economical, quick and easy to install — cuts 
on-site time and costs. Ideal for kitchen and bathroom walls, ceilings, 
flush doors, bath panels and cupboard fronts. It is resistant to steam 






WARERITE wallboard can be 
screwed or pinned to timber 
grounds or fixed direct to a 
level wall of timber or similar 
material. The joints § are 
masked by face fitting wood, 
metal or plastic mouldings. 


and moisture and easily wiped clean. There is a choice of 16 attractive 





colours, patterns and woodprints. 







* Eliminates tiling and plastering * Easy to fix with panel pins or 
moulding « Saves on-site time and costs * Attractive colourful patterns 


* Easily cleaned melamine face «x Speedy fixing with 8 ft. x 4 ft. board 







* Costs 3/4d. sq. ft. with reductions for quantities 


WARERITE wallboard is stocked by Distributors throughout the Countr 





WARERITE 
wallboard 






B 
with the lovelier patterns! OO 


EGO 





A product of BAKELITE LIMITED + 12-18 GROSVENOR GARDENS « LONDON SWI: Telephone SLOane 0898 


TGa wwil 
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IN COMMERCE 


IN TRANSPORT 





IN INDUSTRY 


IN THE HOME AND GARDEN 


IN AGRICULTURE 


. FILON 


. SV” 39 STRUCTURAL SHEETING 


cyan for light with Cightness and strength with economy 








Decorplast gives you 47 exciting colours and 


now in sheets 9’ x 4’ as 


lly wailable 


patterns 


and 


finishe — plus new wood 
ly do look like wood! Write 
Boiling water, to tl below and ask for facsimile 


t of Distributors. 


DY ereTo PIAS [LAMINATED PLASTIC 


Made by Holoplast Limited 
116 Victoria Street, London S.W.1 
sumone. WICtoria 9354/7 and 9981 
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NEW carr 


DOHM™M - DEC 


















NEW - 
BRIGHTER - CHEAPER 


At last it is possible to spray brightly 
coloured ceramic aggregate on walls or 
ceilings using bitumen or plastic base. 
Exterior use 

Dohm Decor aggregate coats concrete, wood, 
brickwork et creating modern washable 
weatherproof colour schemes 

interior use 

Dohm Decor gives a bright, washable finish 
for canteen walls, staircases, toilets, cloak- 


rooms, etc 
Colours 

White, bright red, blue, yellow and green 
eramic aggregate 


Application 
Dot 


n Decor camouflages wal! defects and is 


weapapan |\\ialwfasesa pe se wef 


ttle affected by movement 
rdinary spraying equipment can be used, 
















Price sale : 

( tractors quote about 14 per sq. yd., in . —— —— a 

j zm erials and labour—scaffolding extra =< “a 

. iia . Z —_ ee ~~ meee. 
_— 


= 
eae — me we = ee 
= ae 

—— 


Send drawings for quotation to: DOHM LTD, 167 Victoria St, London, SWI. Tel: ViCtoria 1414 
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COSTS 
by using 
HILLS 


DRY BUILDING 
TECHNIQUE 


\ system that has been used extensively for 
INDUSTRIAI BUILDINGS, OFFICES, 
HOSPITALS, HOSTELS, SCHOOLS, ETC. 


*W 
Act 





f Thermal Insulation (Industrial Buildings) 








(WEST BROMWICH) Products include: Presweld steel frames, glass 
[| M ITE D curtain walling, double glazed units, windows and 
Ly ye patent glazing, ventilating equipment, etc., etc. 


ALBION ROAD, WEST BROMWICH, STAFFS Telephone WEST BROMWICH  I18i!l (15_ lines) 
BRANCHES AT LONDON, MANCHESTER. BRISTOL, NEWCASTLE-ON-TYNE AND GLASGOW 

















‘ P Ss 
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NORFOLK HOUSE 

Welles! Road, C do 

(ty esley Roa roydon 
Mi a A new shop and office block for the 

i' Norwict Unior Life Insura 
Society due to be completed in June 


“—, 
ff —~— Soc 
= a ; 1959 


~ ww ia 
- OE TSK 
— “Pty 
_ 7 ee - ates 
i - ghis- 
a 









aa* 


ae 





‘ ; jail 





—; > 
( i nt Norfolk House is a} ‘ 3 4 
© 
¢ vad > 
i i i a“ spacious SNOps ‘ ‘ 
r,.* 
roon t round r. and, above b 
extensive modern office accommodation 
en storeys high in the main central 4 
und the whole project scheduled fo! 
omple on in less than /7 nths from the day 
work began! 
) 


a 4 


MYTON REPORT ‘44S7 PROGRESS’ 
ON NORFOLK HOUSE 


Fast and purposeful progress is being main provinces. Myton’s skill and experience 
tained, for thisis the kindof major construction backed by the great resources of the Taylo1 
ob which Myton take cheerfully in their stride Woodrow Group are guarantees that every 

e of many similarly massive projects mo\ large proje vhich they are entrusted 
! rapidly | n in London and tl n S! success ) ( 


You are seeing more 





and more of 


<< 


TAYLOR weaohew GROUP 
MYTON LIMITED 


Building and Civil Engineering Contractors. 








=) oo 
1 


—_ 














oe ares 
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he General Electric Co. Ltd. has supplied the 

of the lighting fitti for Lloyd’s—London’s 

new building. “The Room’ is_ illuminated 

ia ipproximately 15.000 ft. of Osram cold cathode 


nstalled in the lavlights and 600 circular 





shes Senedegs seseys sre aces sesshbas Fesdspegcaesege sate ssteest pons peseacees eesaeaebade cee sia? ei: pase Po 
3 
eS 
‘bk The General Electric Co. Ltd., Magnet House, Kingsway, London, W.C.2 
EF . ; 








Protection 


for all 


types of 


openings 
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ROLADOR steel rolling shutters 

FIROLA (approved) fire resisting shutters 

Curved silat interlocking shutters 

Wood rolling shutters 

AEROSHADE (jalousie) tropical shutters 

PORTCULLIS rolling grilles 

Collapsible shutter doors and lattice gaté 
> resisting doors 

Single and multi-leaf sliding doors 


ROL -OVER-DOR al! stee! garage door 


— 
ii 


Gnome Hse, Blackhorse Lane, London E17 
Tel: LARkswood 2622 
and Brook Street, Basingstoke, Hants 


Tel: Basingstoke 1070 
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~ GREATER 
STRENGTH 
FOR WEIGHT 















SPW sas 


! 


| 


earned reas 


| el 


on flat roofed single or 


. = 2 7 {TT | . . . . 
\ MAL ainoer wo g i| multi-storied buildings 
\ \ \ . 
es | \ a ‘ d)- +1 | Light but immensely strong, te 
\ \ \ ii | the patented lattice construction of % 
\ \ # 
\ \ \ ” - N F Heycon Girders gives a far ee 
\t ———- \ , T higher strength weight ratio than ‘ 
\ \ \ i a conventional steelwork, and is ideal for Sais 
‘ ‘ \ \ P | long-span roof beams. Heycon Pay 
: \ Lattice Girders are time saving too. a 
‘ I int erection costs 


\ \ . They can reduce 
ee ‘ ~ . _— ay by as much as 33 ! Simple two-bolt 
\ ‘. > fixing speeds assembly, and 
\ A 
\ , Pad. i ill welded jig construction achieves 
ar is T i maa lié | sistent accuracy, making possible a 


lar greater degree of perfection 
rge and small projects. 


XXXXXXXEX! 


The Heycon Technical Service will 
provide, free of costs or 
obligation, a full assessment of the 


savings Heycon Lattice Girders 


BATTICE GIRDERS proicct. Why act consult us? 


HEYMAN CONSTRUCTIONS LTD © 


124 VICTORIA STREET LONDON s.W.il . Phone: Victoria 6262 & 9351 


—_——_—_+— 








Designed to BSS 449 1948. Approved by 


Government Departments 





monthly review by 
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The balustr which 


"WALLSPAN’ FOR EASTBOURNE 
LUXURY FLATS the cornices of the 


The new 7 y Par ats product of the Williams & W 
overlooking the sea at Eas urne group. The upstands are made of 


ind the rails are aluminium 


WINKS IS 


iS. as tar 


‘ALUMINEX’ GLAZING GIVES 

IDEAL WORKING CONDITIONS 

architect who was large AT NEW PERMUTIT FACTORY 
influenced by the detailing a Alumine 
which *“Wallspan’ ts prger 


or constr 


y the 


The extensive use of 
agesizned 


his 


Patent Glazing combined wi 


' 
WLION ‘) P 
wide uncluttered floor space result 


amp ustified nm a 
| from the use of portal frame constr 


tallation 


I he 


gives exceptionally good working co 
nfilling panels ‘ 
tions on the floor of Permutit Con 


t which g 


ry at Ealing. Great impo 


Feen attached to this aspect 


& Willias 
o BS 


¥ bt and the whole 


CV ilding 
uy 
() nes Yes : 
nceluding the interior colour 
both in the 
was planned in detail by the ar 
f 


hy 
CK cad 
der 


r) the 
gineers. The factory floor 


ipproximately 36,000 sc 
nto three bays 
ne Mulldi . 
ravelling cranes running 
ised and tl 
Canteen and toilet fac 
time that 


howers and lockers are groupes 


the adjo 


rether as extension ol 
tlice block where W illiams & W 
provided the purpose made window 


antern lights as well 


“WALLSPAN’ CURTAIN WALLING 
AT LEEDS GRAMMAR SCHOOL 


4 As can be seer 
graph, interest 1s 


i 


added t 
acade of the main classroom 
BRITAIN’S TALLEST OFFICE BLOCK 7 

HAS ALUMINIUM WINDOWS BY 


WILLIAMS & WILLIAMS 


classrooms 
ung through the 
end to end is an unusua 


es about because the 


has 


wv DIOCK 


thick’. The north 


POMS 


open on to terraces on the 


it the top of the b 
SI throu 
ised also in the 


{ 


vt the tover linking the 


issembly hall block 


A WILLIAMS & WILLIAMS 
‘CO-OPERATIVE’ CONTRACT 


5 | Everything in the new St. Hele 
Co-operative Society store whicl 
Williams & Williams could supp 
they supplied Wallspan ( tain W 


x 


c 
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WILLIAMS & WILLIAMS 


ng, purpose made aluminiut 


tandard steel windows 
Patent 
Lights and pressed metal work. Qui 


the 


Glazing Aluminex’ Lant 


mpressive list—and it had 


advantage that all these products col 


i bh 


de imtegrated the architect o1 


schedule so as to ensure a logical 


easy-to-control sequence of delivery 





NEW STANDARD WINDOWS 
NEED NO PAINTING! 


ndows to BS.990 are 


o-galvanized 


phated, primed a nt 
NO EXTRA 
1.C.1l. Beige 


a pai 


COST! Fi 


R215, 166 2 


a 











WILLIAMS & WILLIAMS 
RELIANCE WORKS - CHESTER 





PARK GATES FLATS. FASTRBOURNEI 


} FR 


TERRACE 


PERMI 


EMPLE MOOR GRAMMAR SCHOO 


LEEDS 


CWS. STORE, ST. HELEN'S 


LANCASHIRE 
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Sheets terse 




















Reese 
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’ 
{ 
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High standards... 


—— 
; 


=4F 


g tEMENs | 
r Electrical Accessories 
-DISWAN / 
: 
SIEMENS EDISON SWAN LTD, Jn AE / ¢ 
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Ipailbover the counts the 
1 to inerease. In formulating 
mbined maximum protective 


ion to colour harmony is 





and eluminating emotional 


i i | f the most popular paiits in this 
! i I I i Paint. Full details will be gladly 
{ t . ' | ur a available for consultation 





International Paints Ltd. 


GROSVENOR GARDENS HOUSE, LONDON, S.W.! 


TELEPHONE a SALLERY NE 


BIRMINGHAM BELFAST AR FF ASGOW 
a, NEWCA LE SOUTHAMPTON 
K 


MAIN FACTORY IN FE NG-ON.-TYNE 
ASSOCIATED FACTORIES IN 





BOURNE FRA © w ZEA 
. [ ERMA Ew ZEA N } 
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For Beauty that 
cannot be stamped out 








mneredil 
mstant needlin of the ul 
thonalists ind the constant | iry 
{ the Ze isti on the Heritage 
the Nineteenth Century were t 
! ’ eT Italian irchitect 
touched but the results have 
ed t even more mecredible 
n that Suburban Milan Purin 
d No ira n now beur witness 
1 return to the good old days 
fore tl Modern Movement — but 
vy just before t. Gae Aulent 
isc 1 sa Siro, | i set of duplex 
irtments itside Novara bv Gr 
tt Mer tti and Stop] » 
e Botte i d’kErasmo in Turin 4 
Grabett ind associates ind 
k of flats by the same tear 1 
bear var vitness to a desire 
ret t " ecies of H ( ‘ 
spirat t t ag 4 I t 
r ice 


281] 


would have 


Tornare ai Tempi Felici 


it stile iiso T 

Raineri (brother of 

r G seDpDt Raine i 

t ippears t be perfe 
Whit t s loin 








mto 


working 
ke 


iu“ 


ie 








its background 


it in 


round 


to 








the | 


wl } 
whiecl 


purposes 


Is not 


Triennales a 


t ti 


r 


irtier 


nec 


itter 


of ti 


erence els 


t ire 


But 








hori 


plant at 


Very Pure Forms 
f the oddities of current 
that nor- 
that pure 
mediter- 


tectura vthology 


till asserts 


from the 


t vuth. In spite of the 


nt Italia preference for wan- 
I I acie irgumentative root 
vd v surfaces, In spite 

fact that the great masters of 

) our own time— Mon- 
13 Nicholson, Mies van der 

ire all wrtherners, the myth 

t I t too, of the work of 
Jacol e refinedly Kucli 
tow! ill at Rodovre has 
ihject of wide com 

ef Mar nahin March 1957) 


i backed up by the 
Vv pure geometry of 
le rir plant it Aalborg, 


{albor 


7 





5. Jacobsen’s ¢: is extreme, bui 
that does not prevent it being typical 
of a substantial body of opinion 
among northern architects atti 
tude of such meticulous purity is not 
really, to be wondered at in cultures 
with a strong puritan tradition, the 
mystery is why this ideal should be 


wished on the catholic south. 





Tall Block in Trieste 


Among the most instructive recent 
European examples of inserting into 
an elderly environment a new block 
that practically doubles its vertical 
scale, is the development hetween 
the via San Francesco and the via del 
Coroneo that now the 
roofs of central Trieste, 6. Designed 
by the enterprising Studio Valle, a 


towers above 


hy Studio Valle 4 Casa 





family design-office in U dine the 


present tower of thirteen storeys 
with a low block towards the via San 
Francesco is only half the total 
bulk of the scheme, which will also 
melide another tall block, as high as 


‘ 
{ 
r ee 
o~ - 
=ie-= 
the first mm othe via del Coroneo 


sicle 7 Phe completed project w ll 
have shops on the ground floor at 
both these main street frontages, and 
slso along the sides of a sottoportico 
running from street to street under 
the two towers, providing a pedes 
trian underpass. Judgment, obvious 
ly must be reserved until the second 
completed but the project 
promises extremely well both is 


tower 


large and small-scale urban scenery 
ind takes even further the ‘top-heavy 
silhouette dea pioneered by BBPR 
n the Torre Velasca at Milan \R 
Maryvinalia, August, 1057 


Architectural Historians 


In August of last year the Review 
reported the maugural meeting of a 
Society of Architectural Historians of 
(,reat Britain, inspired by the Amer 
ean SAH. In August this vear the 
first full-scale Annual General Meet 
iw «= towrk place it York Prof 
' : President 
lr Singleton Chairman ands Mr 
Frank Jenkins Hon. Secretary 

Prof Ceoffres Webl ive thre 
formal address on the Histormograplis 
f Architectural History in beingland 


In the beginnin was Britton. whose 
effort were mainly directed it 
prers tir precedence for the irc! 

tect f ties torre whereas later his 
tormns prov ice ! history for its 


wh sake 
outstanding 


Willis and Prior were the 
people the latter nm 
particular found things out 50 vears 
before Frank! did. On the other hand 
there was some German influence of 
the Riegl-Wolflln School. John Gloag 


mave a verv mteresting account of 


thre levelopment of the domestic 
window in relation to glass-making 
Miss Lany was contzoversial im 


namtamimg that irchitects of the 
Quattrocento worked from the plan 
ip and thought in surfaces and not 


mh Space Ir. Peter Murray showed 
olour slides of the newly restored 
Home louse now the Courtauld 
Institute of Art ind discussed the 
\dams vesthetic theory The howse 


has very irvely been brought back 
to ifs pristine state and its restoration 
! i model achievement These papers 
were followed and crowned by Prof 
Russell Hitchcock's talk on the early 
Ceaud 
ment, deriving from Gothic Revival 
hitecture Moorish 


motifs, one in now understand how 


Seeing all his early achieve 


mixed with 


are 


the Imuidings of his maturity came 


about and can only hope that this 
talk and the illustrations accompany 
ng it will be published n full 


CORRESPONDENCE 
High London 


SIRS Although so much of what 
vw savs in “High London’ is true 
thoughtful and wise, | suygyvest that 
Mr. Richards has made, or rwecepted 
issumptions whic 
hallenged 

First t can I believe I proved 
that very higl housing densities 
ean be achieved by building about 
*) ft. higt High housing is not a 


planning necessits This Mmieans 
treets, a rude word. Why? 

Secondly it is clear that high office 
wildin ire mnecessary the sar 


floor area, though probably not quite 
eo convenment ean te 
Paking 


whole this is obvious 


produced by 
London as a 


Phirdly tall buildings complement 
one inother I profoundly disagree 
with Mr. Richards 
The pattern to aim at is one of 


judgment that 


solated towers puciciously spaced 


ul ! Porasdcdiny venerally no higher 
than at present 
I irthly I do not believe that i 
od relationship between high and 
* blocks’ means very much —is 


there truthfully any relationship at 


Fifthlvy I am very 


nyle-viewpoint judgments, for in 


SUSPICIOUS ¢ { 


stance, here, that a new office building 
near the Tate 


lon landscape with a vertical pun 


will provide the Lon 


tuation mark just where it is needed 
I do not doubt Mr. Richards’ word 
ibout this but he is not dealing with 
ne view or a small city such as 


Mantua but with numbers of towers 





and f course thousands of view 
pair It is an argument that can 
be verously forced, unless there 
. irtually only one view. Except 
on purpose, one never looks at a 


town ora street and I believe that the 
irchitects’ of the Georgian London 
estates realized this, that it is the 
secret of their splendid urbanity. A 
town really should feel right rather 
than look right preferably both 

sectional irea of i 


tower ibsolutely and not only by 
proportion s what makes it ‘slim 
7 therwise \bout 40 ft. square 
| i est is the maXinunm This 
res iseless for almost all purposes 
Tr} ~s not so daft if it is admitted 
that a Ze diameter seaffold tube 
iamwi MKS | tr i b-in corie 
ilwa disper portionately fat I 
believe that thers ire many other 
ibsolute of this kind, ¢ cerning 

hit ind that they all depend 
" iar cule Slabs are less 
pr lictalble 

1 dene ill oth perhaps pom to 
groups of tall buildings, placed where 
they will dwarf neither St Paul's 
nor the Roval Parks’ The Citv ts 
alread, omethin mn these lines 
‘ t weeke i one im set t 


Sit The RevViErw preoccupation 
with Art Nouveau continues to be 
is baffling as ever. It must, of course 
bee wimitted = that this stwle f it 
in be so called s interesting be 
suse f it omplete break with 
traditional design ind = ornament 


but what does this amount to’ Art 
Nouveau was mannered, over-sophis 
ticated und, for all its novelty is 
lecadent as that other field of Dr 
Kyvptian 
Revival f thre late eighteenth 


Pevsner’s scholarship, the 


Pure " ertaim archi and incidentally 
tects connected wit Art Nouveau ment bevond 

r the Juyendst vorking from an rhe Town ¢ 
entirely (ferent tandpoint Occ” opening up the 
sionally roduced results which in is responsible for the natty 
some wa inticipated certain fea you ilustrate 
tures of modern architecture. So what houses once clustered 
happens? Van de Velde and Horta of the church. 7 
become ’ neer f the modert now threatened ! 
movement ind the tr ial fanciful The Couneils I 
ness which is the basis of the fashion cottages were perished 
is even mpared wit Ronchamp ind dangerous to 
rhis is incredible produced plans te 


If the allusion to Blake's “part in claim, and a spry 


the creation of Art Nouveau’ bv Dr of one of the cottages 
faurmann has some truth in it, it other 
merely serve to si w how mcon The clearance 


pletely the littl men of the period site vou mention 


understood the work of an imagina antiquity 


tive irtist witl 1 unique personal kingpost roofs 
vision. Certain artists of real stature paintings, a Regency 
were ridmitted|s nfiluenced by, or all gathered round 
themselves influenced this short brick Georgian 
lived craze This was quite natural away. If the e« 


In the Kurope of the Art centre were being 
Nouveau couldn't be avoided, and 


its strongly anti-academic bias per 


nineties 


could be borne 


suaded some artists to see more tn it 


unclis pole 


centre of the 


whicl 


medi 


wav foranewand nobler Ware 
the |} 
of brick and tile is 1 





of industrial de 


ilth: the S.P.A.B 


i 


i 
belizabe in 


than there really was Anvway it of concrete dott it! 
didn't = de Whistler " Poulouse bedding plants ie f 
Lautrec ny har Their venus new housing est ites seep Turtl 
transeended the limitations of the the woods and fields t t 
sources of their art. Moreover, in the Yours 
case of Lautrec tis quite re ionalble (, M 
to consider that the further le Hertford 
departed from the tvle of his over 
rated posters, the finer and more Note 
sensitive irtist he be arn 

The time factor, the date to which Q)verseas readers i 
Art Nouveau can be traced back, ts REVIEW sent ina flat k 
of little significance Why while fving the subscript " t 
Horta’s little bag f tricks in the 
Rue du Turin was being built, the 
Chicago stvie va flourishing ind CORRECTION 
Frank Llovd Wright was beginning In “The Barome f M 
to design a series of houses which MARGINALIA July 1058 t 
rank with any f his more recent stated that the display on the H 
work. Some vears later, in 1908, Adolf of Building Structure was tl 
Loos gave Art Nouveau even more of of Carboni It should have 


i blasting that it deserved. Behrens 


Berlin factory of 1909 Grisotti and 


onte miporary 


with the beginnings of Cubism ind we apologize 
showed no Art Nouveau influence 

whatever, and fre then on the few 

veruine creative nds who had 

dabbled in Art Nouveau for a time FRONTISPIECI 

felt free to cast it aside, while such son. IraLia Nos! 

of the vounger men as were aware ] Foto Cielo 

of its existence iv well have found *hotos ENGINEERING 
its lingering presence an embarrass MENT, pages 294 

ment, a stale fashion still trving to t-7. 9-10. EF. Lar 


pass itself off as the New Art Architecture: 8 
Yours, et 11 
CJeoFrFREY NEWMAN ( 


Lamora AD P 


fiaugeaud et Ha 








Si It wa 1 to see the note lin DEATH Oo 
im your Tiame eX posing t! Oo B11: 7. Milan 
tragic mess that has been made of BY Joun B. Pat 
Ware iltthough the full horror of 312-318: 1-3, G. M 
recent happening s only hinted at 8. J. Parkin; 6, °TI 
The “windy desert with a too-large tect 9 13, Pan 
public lavator f mstance is a pages 319-320 
remnant of the rvely grounds of the British Museun 
Priory, given by a generous resident 5, 6. Sir J. Ran 
to the town. It was then a sanctuary INTERIOR DESIGN 
in the centre f the town. screened 1 5, A. Cracknell 
from the street m every sic \ Arphot: 9, G. Mel 
castellated gate arch with solid doors fros. DesiGgn Ri 
led int 1 tu if evergreens, by 28: 1,2. H. K.N 
Way f which the rev Priory in its G MeLeish ( 
sunlit gardens bevond was gradually runt pages 331 
revealed to the sitor tut this was Westwood: 2. J 
too gloomy and old-fashioned: down wey Arph rt 
came the great ite (to celebrate the NIISCELLANYS pages 
Coronation) to be replaced with puny tions, 1. 2. White 
iron gates on mean little piers; away . M Butcher 
went the shrubs and conifers in World, La Tourette 
favour of flat turf and concrete son. Counter Atta 
kerbing: and w the Priory can be rownscape, Pottec 


seen from any passing bus and all the Wolfe, 


Arphot; 4 


passing buses can be seen from the Arphot. Sku 

Priory grounds The laving of a 345-346: 1-16, Galwey 
sewer through the gardens was an try pages 348-350 
excuse to fell most of the remaining Publicity Department 
trees to per 1 ew f the river ham Publicity Dep 


credited to Erberto ¢ bon 


Agnolk 


I 
Joachien Died 
Robinson Arpl 
Hove tiaugeaud; 17, M 


Mizuki; 23. V NI 
To the Edito B. Kotz: 27, J. N 
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Newdomes OF TROUBLE-FREE 


ROOF LIGHTING 
Natural overhead lighting plays an important part, not only in 





industry but in schools, restaurants, offices, cinemas and municipal 


ffer the following important advantages over 


buildings The one-piece £iass agomes oft tne 


f roof lighting 


all other forms o 


% qThe maximum amount of light is admitted for a They are leak-proof. 
given aperture due to the absence of all glazing 
bars. ; one 

the interior of the building. 
* They can be easily and quickly fixed to either 


wood. concrete or metal curbs. They are easily cleaned both inside and out, and 


; , are resistant to atmosphere and sulphur fumes. 
%& Once fixed they require no attention as there is 


nothing to rust . . . nothing requiring painting As compared with all other translucent materials 


* A pleasing, clean appearance is obtained from 
they have a high degree of fire resistance. 


or maintenance. 


G. & B. GARDNER & NEWTON LTD. cue 
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Design Review 

Here and There by Gordon Cullen 
When, by building, we create an interior 
space, we leave the surrounding volumes of 


space unmodulated; but when we grour 
several buildings together, we create exter 

spaces of which human beings can ike 
possession as much as they do of interior 
ones. And in doing so we create relationships 


between interior and exterior 
between exterior 
between the space that we occupy, here, and 
In thi 

‘ 


by word 


of spaces, 
one space and another, 
the one we perceive outside, there 
article Gordon Cullen illustrates, 
and sketch, the kinds of here/there rélatior 


ships at the town-designer’s disposal 


Current Architecture 


Miscellany 
Books 
Exhibitions 
World 

Counter Attack 


Townscape 


Skill 
Metal Finishes by John Sharp Metals 


remain almost unknown materials for the 
architect, particularly in their visual aspects, 
vast variety of rough, 
natural, coloured, coated, pickled, 
and so forth—-are clearly of crucial impor 
tance in an architecture where metals form 


yet the finishes 


smooth, 


in ever larger part of the visible surfaces. In 
this article John Sharp gives a brief dictionary 
of the finishing processes in current use, and 
their characteristics, visually and mechani 


cally 


The Industry 
Contractors 


Author: Georgina Masson. Born in India ir 
1912, before the war travelled in Egypt, 
Morocco, and China, worked as a free lance 
journalist in Singapore. 1941-43 Ministry of 
Information; 1943-47 was employed by the 
Foreign Office in Algeria, Egypt, and Ital 
Since then, with the exception of a 
travelling in the Congo, has been resident 
in Rome as correspondent of the Educa 
tional Supplement of The Times and of the 
ARCHITECTURAL REVIEW, is a frequent contri- 
butor to The Times on Italian subjects. Her 
life of Frederick Il of Hohenstaufen was 
published by Secker and Warburg last year 
(reviewed in page 336), and a book on Italian 
Palaces and Villas will shortly be published by 
Thames and Hudson. 


year 


SUBSCRIPTION RATE: The annual post free subscription rate, payable in 
advance, is £3 3s. Od. sterling, in U.S.A. and Canada $10.50, in Italy Lire 6940, 
elsewhere abroad £3 10s. Od. Italian subscription agents: A. Salto, Via Santo Spirito 
14, Milano; Librerie Dedalo, Via Barberini 75-77, Roma. An index is issued half- 
yearly and is published as a supplement to the REVIEW. 
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Now nearing completion on a hill outside 
Lyons is Le Corbusier's second major religious 
building, the monastery of La Tourette. The 
general plan and siting are discussed on p. 389, 
and the details opposite serve 

to draw attention to the architectural 
richness of the parte—the use of slabs and 
columne structurally, and curved canted lege, 
bottom left, to brace the building against the 
fall of the site, and the most striking usage of 
all, the contrast of the rough-textured balcony 
structures, below right, with the glass and 
irregularly spaced vertical slate of what Le 
Corbusier calls a ‘pan de verre ondulatoire.’ 


ITALIA 


NOSTRA 















CAMPAIGN TO DEFEND THE ITALIAN 


The problem of outrage is in many respects more 
acute in Italy than in England; partly owing to 
21 years of fascist dictatorship and Latin indivi- 
dualism, public opinion has less coherence and force 
and, except for a few isolated cases, there are few 
independent voluntary organizations who interest 
themselves in the preservation of landscape and 
historic monuments—nothing comparable to the Na- 
tional Trust exists. As a result private speculative 
interests and political pressures have more power, 
and in the existing state of the laws a conscientious 
private owner of an historic monument is actually 
penalized by having to pay heavier taxes if he keeps 
it in good condition than if he lets it fall into ruin. 

It was to fight this state of affairs that some three 
years ago Senator Zanotti Bianco, Prince Aldobran- 
dini. Prince Caracciolo, Professor Bassani, Signora 
Craveri Croce, the Hon. Hubert Howard, Donna 
Desideria Pasolini, Signor Magnani-Rocca and Profes- 
sor Trompeo founded Italia Nostra, an ‘association for 
the protection of the national artistic and natural 
heritage.’ Even in its initial stages the formation of 
the association was welcomed by the Italian press, 
and within six months it had enrolled a thousand 
members; today, as well as the head office in Rome, 
it has branches in Bari, Cremona, Florence, Milan, 
Naples, Palermo, Salerno, Verona and Venice. Al- 
though the association’s terms of reference are purely 
concerned with the preservation of historie monu- 
ments and the countryside, it is interesting to note 
that by a process of natural evolution it has inevitably 
been led to take a leading interest in planning, or 
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rather the lack of it, that exists in 
its directive committee now includes 
as Gio Ponti and i Gardella ¢ 
Pane and other well-known art I 
One of the first aims of Italia D Noakes 
awaken the publie conscience u 
problem, by means of 7 
and to this the Italian pease 
response—from well-known 
Corriere della Sera, Giornale ¢ 
right down to the omnia 2 : 
association’s own 0 
carries a sum 
ing reading, b rary. fos 
to co-operate when 
This last is p 
Nostra that is v 
Bureau bulletin 
which it is en 
public is now 
interesting example of this 
teacher of Pojana on the de 
Palladio’s Villa Pojana,? - 
storehouse for Coca Cola! 
The second aim of ate 
responsible authorities and pi 
existing laws for the prot 
heritage and to h 
same end. This is particu 
technique of the fait 


i See author's letter in 
Villas, AR, July, 1955. 










tressingly familiar than in England and the arrogance 
of vandals in using political pressure to achieve their 
ends, even in the face of a direct veto by the Soprin- 
tendenza of the Belle Arti, is probably unequalled. / 
particularly shocking example of this occurred in 
Vicenza last year when, in spite of direct orders to the 
contrary by the Belle Arti, the Palazzetto Paulon, 
which forms part of the Piazza dei Signori and Piazza 
Biade that surround Palladio’s Basilica, was pulled 
down. 

Profiting from this bitter experience at Vicenza, 
Italia Nostra called a public meeting in Cremona 
last December to debate the proposal for even more 


far-reaching destruction in the old city centre of 


Cremona, which would have altered its character and 
function. As a result of the meeting not only was the 
destruction avoided by the intended buildings now 
being erected on another site, but the whole question 
of the preservation not only of scheduled historic 


monuments but also of their setting, especially of 


historic piazzas ‘with their human and artistic func- 
tions’ was fairly and squarely posed for the first time. 
This is a notable step forward in the Italian con- 
ception of planning, for as Kidder Smith pointed 
out in Italy Builds ‘not only is there no central 
authority, there are no qualified planners as such. 
There are to be sure plenty of “‘plans,” but precious 
little planning.’ In cities such as Cremona the existing 
plans are usually those drawn up during the fascist 
period, with their familiar and outmoded conception of 
‘planning’ to relieve traffic congestion by driving wide 
thoroughfares through the heart of an old city to 
‘open it up,’ creating large blocks of modern buildings 
that, with their increased office and living accom- 
modation, render the traffic problem even more 
serious than before and at the same time entirely 
destroying the character of the city and the setting 
of the scheduled historic monuments, leaving them 
high and dry in a townscape to which they bear no 
relation whatsoever. 
Italia Nostra carried 


this plan- 


concept of 
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ning on an overall scale a step further by calling 
a conference in Venice last month to discuss what 
measures could be taken to preserve the special charac- 
ter of the Venetian province, towns and countryside 
alike. It was of particular interest as not only was it 
the first conference of its kind to be held in Italy, 
which may serve as a pattern for other provinces, 
but also because the preservation of the Venetian 
Villas, the most important topographical monument 
of its kind in Italy, came under consideration. 

The action already taken by the association in 
support of the Amici dei Monumenti of Vicenza for 
the salvation of the Venetian Villas provides an 
excellent illustration of what can be achieved in 
promoting legislation for the preservation of historic 
monuments. It was largely as a result of their repre 
sentations and of projects put forward by them that 
a bill for the preservation of the villas was submitted 
to a committee of the Senate in 1955 and presented 
to Parliament by the Minister of Public Instruction 
in November last year with an increased financial 
allocation. Although this has not yet received final 
parliamentary sanction owing to the general elections, 
it is hoped that it will do so during the next parlia- 
mentary session. 

The bill provides for the creation of an Ente (public 
body) for the preservation of the villas, with a state 
grant of two thousand million lire over a period of 
ten years and an annual contribution of 45 million 
lire a year from the local tourist organizations and 
municipal administrations of the towns of the Vene- 
tian province. It will also give the Ente wide legal 
powers for the expropriation and purchase of villas 
that could not otherwise be saved. If it is properly 
implemented the bill thus provides the basis for the 
restoration of many villas that would be otherwise 
doomed, but, given their vast number? and the 
enormous size of some of them, even the substantial 
sums provided by the bill will not guarantee their 

? The catalogue of them issued at the time of the Venetian Villa exhibition 
at the RIBA took up 844 pages of print. 
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upkeep. It is to be hoped, therefore, that the Venic« 
conference may give practical form to some of the 
projects already mooted by Italia Nostra with this 
end in view, for instance—of pressing for tax exemp- 
tion for parks and gardens attached to the villas 
and for a certain proportion of agricultural land 
attached to them, if this still exists, whose income 
will be set aside for their maintenance, provided 


they are open to the public; also the conversion of 


those that are conveniently situated into hotels and 
residential study centres for students of architecture 
and art history, in collaboration with Italian and 
foreign learned bodies and foundations, charging only 
a nominal rent in return for their upkeep. 

Italia Nostra also collects funds for the restoration 
of monuments and art treasures, and in its three years 
of existence has already been responsible for restora- 
tion of Rosso Fiorentino’s frescoes in the Santissima 
Annunziata and Ligozzi’s frescoes in the Church of 
Ognissanti in Florence, for the restoration of the 
Palladian church of S. Maria Nova at Vicenza, 
restoration has also been begun on the church of Sant 
Angelo in Formis in Campania and funds have been 
collected for the restoration of the eighth-century 
churches of Tuscania,,. 


3, two buildings at Bergamo which are to be demolished and replaced by others which will 








~-, 


radically alter the silhouette of the hill. 





These are some of the results that Italia Nostra has 
already achieved during the last three years, but in 
order to understand what it is up against in the way 
of vested interests, ignorance, and individualism- 
especially the latter—one cannot do better than to 
quote the opinion of an impartial foreign observer 
upon the worst aspects of urban development in Italy 
today, which Kidder Smith described as ‘An individual 
selfishness and total disregard for the whole is charac- 
teristic of virtually every new suburb in Italy today. 
... The new subdivisions of Italy are a godless, soulless 
series of residential slums, devouring the countryside 
as they advance upon the nature about them. They 
are a disgrace to the country, its planners, its archi- 
tects and its people’ and to compare it with his 
description of the traditional centres of Italian life— 
the piazzas—‘they hold inspiration for us today... . 
because their study will enable us to make finer 
shopping centres, more agreeable urban cores. and 
develop a keener understanding of psychological and 
physical factors that go into making the space solu- 
tions that we call architecture and town planning.’ 
Italia Nostra has been founded to prevent the des- 
truction of just these aspects of Italian cities, and it is 
to be hoped that it will enjoy a long and tenacious life: 
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Robin Boyd 
ENGINEERING of EXCITEMENT 
The plain but wholesome dough of modern architecture is being flavoured with more and 
more currants: buildings with warps, waves, folds, droops and other unexpected shapes 
sharply outlined against the modular grid background. They are the shapes seen on graphs, 
on stress diagrams over an engineer’s shoulder, and each gives a visual indication of aspecial 
structural principle. At the least they are helping to relax the stilted language of modern 
architecture. At the most it might be thought that they are tending to turn the movement 
back through a hundred years to start again following more closely to the track suggested 
by the Crystal Palace and the Galeries des Machines. But in fact they are on another track. 
Despite their apparent diversity these buildings have in common that every one of them 
can be, and frequently is, called ‘exciting’. But their principal motive was not to attract 
attention. This is the case only in a sub-strata named Googie, after the remarkable Cali- 
fornian restaurant chain. The Googie style makes shapes for sake of shocking, and every- 
one in the know can easily distinguish the type—even if it must be admitted that those in 
the know include few enough people outside the professions of architecture and engin- 
eering. The new-shape architecture is not simply providing solutions to structural-func- 
tional problems and it is certainly not done frivolously. It may mark the beginning of 
warmer collaboration between architecture and engineering, but it is not in the same dimen- 
sion as the equally extraordinary shapes of unselfconscious engineering, as found in 
unquestionably practical machines, bridges, scaffolds, and so on. In shape architecture 
the vehicle may be structural but the initial thrust came from outside the engineer’s office. 
The shapes in themselves are not essentially new. They seldom introduce principles not 
understood many years ago. They seldom are more functional or economical than a cube. 
They sometimes demand elaborate methods—such as, in an extreme case, earth forming 
for a multi-curved concrete shell—which contradict technological and social develop- 
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ments. The new movement could have happened indeed at any time since the birth of 


modern architecture, but when it raised its hand earlier, as in Barcelona, it received no 


encouragement. It is growing now for various reasons unassociated with engineering but 


connected with the urge of the second generation of modern architects to find something 


new to say. This urge, perhaps often subconscious, has infected many types of architects 


technological, scientific and poetic 


middle of the 1950 decade. 


Until recently the main road of modern building 
technology appeared to be blocked temporarily by a 
glazed curtain wall, and all impatient explorative 
technologists became anxious to try anything for a 
what lay ahead. At the same time a 


which may be called the 


chance to set 
phenome non deve lope d 
SCICTICE 
architecture have a little in them of the gadgeteer 
and the inventor. Many at heart are little Leonardos 
in love with the idea that their calling can be the 
catalyst merging the incompatible natures of art and 
science. This modern world of spe clalists, however, is 
impatient with a man who thinks he has many parts. 
It selects the parts it likes best and gives him credit. 
but anything else he wishes to do is inclined to 
detract from rather than add to his prestige. This 
attitude infuriatingly stuffy to men with 
octopus talents and the y try earnestly to excel in the 
opposite direction, especially to confound the dullard 
specialists. Thus (to an external example) 
Charles Chaplin wants to be a social commentator, 
Le Corbusier (to return) wants to be acclaimed as a 
painter, Wright wants to be recognized as a master 
engineer, and the architect generally, who usually by 
nature, training and tradition believes himself to be 
equally proficient in two fields, wants greatly to gain 
more recognition for what his left hand can do in the 
sciences. In this nuclear age he is embarrassed still to 
be considered an artist. He would rather invent a 
structure than seek a spatial inspiration. 

The third and most important factor contributing 
to the new motivation was a partial reaction, a 
pendulum swing against the idea of universality in 
modern architectural theory and a hankering after 
the particular, the individual poetic expression. The 
nickname ‘International Style’ may have been mis- 
leading, but certainly the methods of modern archi- 
tecture have been international and universal. Each 
building has been expected to exemplify some theory 
capable of universal application—no matter how 
much adaptation within the theory might be necessary 
to suit regional variations from the tropics to the 
poles. Thus conventional modern theory shudders 
when faced with many of the exciting-shape buildings, 
not because they are y less logical struc- 
turally or functionally, but because they are con- 
short, 


secms 


sele ct 


nece ssarily 


spicuously Once -only creations. They are, in 
por tic buildings. 

If it does nothing else, this movement at least has 
had already the salutary effect of reviving spirited 
criticism of individual works and a more searching 
examination of the present position of architecture. 





fetish. Many men drawn to the practice of 


for reasons which first became apparent about the 


“Today structural ideas are invaded by extravagance, 
and they are deprived of all justification’ said Luigi 
Nervi in condemnation of the structural illogic of th 
MIT auditorium’s dome. ‘Who would be so rude and 
demand a view of the ezterior of a Nervi hall?’ asked 
Sybil Moholy-Nagy in contempt for unmitigated 
technique. And many less renowned critics and 
numerous ordinary architects have fallen into utter 
confusion to have the simple peace following th 
curtain-wall crusade shattered by this new unnerving 
excitement. The curves seem to point round a corner 
in architectural development. They are exciting: but 
are they valid, rational, genuine? How can they and 
the glass box both be right? No one answers these 
questions convincingly. Surveying the MIT audi- 
torium and his mixed-up confreres of the post-war 
decade Eugenio Montuori said in 1955: “The mess is 
complete.’ 

Perhaps it all began with Borromini, perhaps 
with Gaudi, Mendelsohn, Maillart or Nervi; but the 
sparse contributory elements rapidly converged into 
a movement in a matter of months between 1953 and 
1955. During this time a number of respected men 
made notable assaults on the rectangle: among others, 
Le Corbusier at Ronchamp, Saarinen at MIT, 
and Matthew Novicki at Raleigh, 13. This last-named 
little town in North Carolina, USA, is really the 
nursery of the non-rectilinear rage. Novicki’s saddle- 


cont. on page 305 


2, covered market in Algeciras; the thin-shell vault by 


Enrique Torroja is one of the earliest of its kind. 














In spite of manifest differences of 
approach, particularly in plan, there 
are Striking resemblances between the 


formal and structural solutions em 


ployed hy the designers of the Philips 


Pavilion at the Brussels Exhibition 
and the church of the Virgen) Mita 


gvrosa, near Mexico City. 


3’. the Philips Pavilion, architect 
Le Corbusier, engineer Hh. OC. Duy 
ster. though laid out on an irregular 
plan of interlocking sweeps of wall 
roof, nevertheless reveals the inherent 
and internal order of the hyperbolic 
paraboloid form in: the pattern” of 
straight generating lines that can be 
seen on ats outer surfaces a mane 

festation of elementary geometrical 
logic that refutes those who call these 


designs irrational. 


t. the Virgen Milagrosa is a church of 
fairly conventional plan, with a 


main nave and lateral chapels 


visible on the exterior, 5. but the 
effect inside is, at first sight, far from 
regular or customary. Designed by 
Enrique de la Mora and Felia 
Candela, it gives more dramatically 
visthle form than any other com 

parable structure to the concept af 
a warped slab. It has been compared 
fo the work of Anioni Gaudi and 
with equal propriety, to early cubist 
paintings by Picasso a remarkable 
tribute to the way in which a spe 

lacular technical achievement (the 
slabs are only VA in, thick) has been 
subordinated to an aesthetic oF 


architectural end. 
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29, double sequence high and low hyperbolic vaults projected by Felix Candela, 
inovilinansilincl 
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roofed, circular cattle judging pavilion and Eduardo 
Catalano’s warped-roof house in a suburban street 
nearby started the which by late 1956 had 
littered the draughting rooms of every architectural 
school in the western world with cut-outs of twisted 
and folded cardboard. Hugh Stubbins the 
Novicki structure as the starting point of his Berlin 
Congress Hall. Catalano demonstrated at MIT how 
the hyperbolic paraboloid could be repeated in- 
definitely to extend the theme. By 1956 multiple- 
roofs commanded the avant-garde. 


race 


took 


unit At Long 
Beach, California, Raymond and Rado connected 
three hyperbolic-paraboloids for a restaurant. In 


Mexico, Felix Candela linked some hundreds of high 


concrete shells to make the roof of a great market 


like a plump, buttoned railway carriage seat, 29. In 
Poland, where the architectural iron curtain 1s 
thinnest. Sikorski interlocked scores of tilted vaults 


for a factory roof. For Sydney Opera House, 31, Joern 
Utzon grouped a number of shells of different elevation 
to billow like sails at the edge of the harbour. Mean- 
while steel. and even wood, were straining to meet the 
challenge. Steel was put into tension in all manner 
of ways not previously exploited, but somehow it was 
seldom quite so exciting as concrete. In cable form it 
curved satisfactorily, but in compression steel and 
wood are too matter of fact for the new movement. 
No matter how eccentrically the points of the struc- 
ture are placed, these rigid materials remain stub- 
hornly true to the straight lines between them. 

Most of the exciting buildings are single-storey, 
and in many the shape is confined to a roof resting 
on a structure and a plan of conventional bearing. 
These are the tentative, transitional members of the 
movement. Their roofs are separate elements and as 
such cannot be considered as much more worthy 
than any applied decoration. They answer the call for 
more interesting things overhead, out of the fune- 
tional way, which Giedion made in Space, Time and 
Architecture. although he undoubtedly expected more 
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integrated results. If they constituted the entire 
movement, it would deserve no more study than the 
levitation phase: a pleasant interlude with some valu- 
able lessons in the residue. But they are not all, and 
there are new irregular buildings which demand our 
most careful consideration. These are those in which 
the theme shape makes up virtually the entire shelter. 
The plan, the traflic flow, all the functional accents 
reflect the curves or the odd angles of the structure. 
The spaces between shells or trusses perhaps are filled 
with glass or sympathetically twisted concrete sup- 
ports, but in models and drawings at least the adjuncts 
offer no interruption to the dominant structural 
form. But even in these buildings an anomaly becomes 
apparent before construction is finished. 

This anomaly is inherent in all buildings of unusual 
shape, angular or curved; for what freedom the 
modern age has given architects with one hand it has 
taken away with the other. The advanced engineering 
techniques which make possible on the one side the 
excitement, the flights of fancy, the daring archi- 
tectural expression, on the other side insist con- 
tinually on more conformity by the architect to the 
standardized machined ingredients. The more ener- 
gvetic the structural evmnasties, the more obvious the 
conflict is likely to be, for only the structure has 
been freed. More and more accessories are becoming 
almost as essential as the structure—lifts, lavatories, 
air-conditioning equipment, glazing members and so 
on, not to mention sandwich panel walls—and all 
these normally are strictly rectilinear. In the plans 
for Saarinen’s TWA terminal building at Idlewild, 
one of the most fluid designs in the movement, ‘like 
a giant bird in flight,! there appear to be almost as 
many awkward corners and secret pockets, where 
the flowing shapes conflict with rectangular services, 
as there are in a Googie restaurant or a hexagonal 
Wrightian bathroom. ‘Architecture is only worth 
doing if you can make all one thing of a building,’ 
Saarinen, of this building, ‘so that 


1958. 


said a propos 


The Architectural Forum, January 


30 and 31, tilted shells disposed symmetrically in the projected 


TWA terminal at Idlewild, by Saarinen and Associates; 


asymmetrically in 


Jorn Utzon’s prize-winning entry for the 
t House 


Sydney Oper competition, 



































every detail dovetails with every other detail and 
supports the whole.’ Yet there is no dovetailine—and 
dovetailing— between his 
the elevator shaft. 


would be to 


economically can be no 
curved concrete and, for instance, 
One way to ac hieve the desired effect 
discard all the advantages and economies developed 
through mass-production of building elements, and 
to have the equipment custom-built in bird-like 
shapes. The other way would be to encourage many 
more buildings to look like giant birds in flight and to 
persuade the manufacturers of equipment to mass- 
produce bird shaped pieces at the same price as their 
normal rectilinear merchandise. But this would re- 
move the justification for the structural and sculp- 
tural gymnastics: that they produce a unique, special 
architectural quality in answer to a specific problem. 
The more that an irregular non-rectilinear building 
approaches the condition of being ‘a whole thing,’ the 
less it can take one of the main advantages of being 
middle of the twentieth century and dip 
mass-produced equipment. Le 
Corbusier was 

able to keep his 

chapel at Ron- 

champ almost a 

whole thing be- 

had no 
equipment and 


made in the 
into the larder of 


cause it 


only on straight 
wooden stair 
case at the back 
to shatter the 
fluid harmony. 
The ex( iting 
buildings are in 


* ~~ 


32, Notre Dame du Haut, at Ronchamp, by Le 


Corbusier: the most influential contribution by an 


fact most signi- 
ficant 
they are not expressions of mass-production tech- 
niques. They are anti-universal. They remind architec- 
ture that all the technical potentialities of the twenti- 
eth century are not bound to mass-production. The 
structure is still free, more free than ever before 
(though how long this may last is another question) 
and the architect still has every justification—indeed, 
a duty to ¢ xploit this freedom whe never the oppor- 
tunity arises by creating forms and spaces precisely 
appropriate to the occasion. 

The Bauhaus line, which ran into the 
produces a building which is nothing 
thing. Mies thinks In rectangles and in mass t¢ chnology 
and has prompted a commercially and popularly 
accepted architectural language complete with a 
limited vocabulary. Mies points resolutely to a future 
of universal, impersonal envelopes. He has minimum 
difficulties with recalcitrant lift When he 
re-designs mail chutes, fire alarms and other fittings 
for his prouder buildings he is not re-designing normal 
industrial products to make them mor special or 
precious, but to make them less so, to them 
more universal, anonymous and characterless, to 
de-gild the industrial lily. A very large segment of the 
immediate future clearly belongs to Mies and _ his 
disciples. There can be no argument about that; the 
question is: will there also be some room for the 
acrobats and the poets? 


acknowledged master to non-rectangular desig? 


he Cause 


Miesian style, 


if not a whole 


shafts. 


make 
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Mies believes that his designs ‘throw out everything 
that is not reasonable.’ ‘I don’t want to be interesting,’ 
he insists. ‘I want to be good.’ Yet the reasonableness 
of his planning for lack of privacy is interminably 
criticized by others. Moreover, the reasonableness of 
his preoccupation with proportion, and of hand- 
crafting a machine-made look, are open to question. 
A physically redundant steel mullion is not objec- 
tively more reasonable than a functionally redundant 
concrete curve; reasonableness is entirely relative to 
the accepted code. The great value of Mies as a leader 
is not that his followers’ work is more reasonable 
but that it is, as he wishes, less ‘interesting’; it is more 
impersonal, taciturn and expressionless. A world 
designed by the Mies school is acceptable—unin- 
teresting enough to please anybody. But a world 
where every building is an exciting shape by a Candela 
or a Saarinen at the high pitches of their respective 
imaginations is not acceptable—it is a maniacally 
interesting prospect. But, happily, a choice between 
the two will not be given to architecture. The second 
prospect is impossible. The pieces of high acrobatics 
and high poetry will always be isolated incidents, 
simply because of the inherent nature of the acrobat 
and the poet always to be in the minority, no matter 
how high the levels of the common physique and the 
common prose are raised, 

The suitability of the ordinary commercialized- 
Miesian curtain-wall grid as a universal backdrop, 
comparable to the eighteenth-century’s repeating urban 
facade, has already been noted,? and the prospect of 
such a plain, impersonal, workaday background sil- 
houetting a foreground of special gems seems generally 
acceptable. At the least it is a good compromise, 
since there will never be enough artists to make a 
gem of everything. 

The most likely impediments to the development 
of this scheme are the commercial need to advertise 
and the egotistical urge of some owners and architects 
to raise monuments on their own inadequate ability. 
The danger of a fascinating mathematical shape like 
the hyperbolic paraboloid is that it is neither fish 
nor fowl, neither the jewel nor the black velvet. It 
is not uninteresting or flexible enough to be extended 
as an acceptable universal background and it does 
not promise all that we could desire in a foreground 
gem. The single saddle shape already has been used 
in its pure form for a farming pavilion, a political 
hall, a few houses, a restaurant or two, and countless 
unbuilt projects from churches to motels. The power 
of its compelling shape has been dissipated by in- 
discriminate use. It offers now an all-too-easy formula 
to the advertiser and egotist—a prefabricated emo- 
tional stress like a stock suspense situation in a 
melodrama. This is certainly not the fault of the 
innovators, but it must make them think. 

The simplest and probably best way to study the 
galloping development of exciting building through 
its three date is to follow Saarinen, the 
man who makes the moves first for his generation. 
The trail begins with the Mies influence unclouded, 
in the supremely regular, rectilinear and, indeed, 
reasonable General Motors’ playground at Detroit. 


stages to 


*Machine Made America, AR May, 1957; British Curtain Walls, AR 


September, 1957. 
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Eero Saarinen’s 


33, the Kresge Auditorium at MIT; 


first essay in structural ‘shape’. 


But ‘there are many ways of being influenced by 
Mies,’ says Saarinen. ‘I would say that I have been 
most influenced by him in the MIT auditorium—not 
by his form but by his... principle of making struc- 


ture the dominant element in architecture and letting 


"na 
oe, 


the functional ones fit in.’? This auditorium, was 
Saarinen’s first important essay in structural shape. 
The tri-cornered dome is, as he ; dominant 
visual element—but its shape was not a structural 
concept. The dome had to be cramped like a highborn 
Chinese lady into the tiny pointed shoes, and suffered 
accordingly. And _ it not a functional idea. 
Saarinen let the functional elements fit in, as he says, 
and finally the lid was shut. But the success was not 
neither a_ soft-sided 
lexible piece 
‘o embrace its 


savs, the 


was 


inevitable: the container was 


ZIppe r-bag nor a violin case; it was an Inf 
of geometry, one-eighth of a sphere. 1 
functional elements, about a quarter of its ‘glass’ 
area in the open segments of the 
opaque. And it is not a visual, expressive or emotional 
idea. It not and 
it could have been made much prettier more 
feet or more projections above the bulging glass if 
prettiness had been the aim. The MIT auditorium 
was entirely an intellectual concept, as pure and 
cold as a Miesian cube but break free 
from the cube, a tentative side-step round the curtain 


dom had to be 


does convey music or meetings 


with 


suggesting a 


wall. 
Eero Saarinen’s next notable shape, the ice hockey 


This and the previous quotations of Mies van der Rohe are from Conversa 


tions Regarding the Future irchitecture, Reynolds Metals’ L/P record 





al a 


i 
lel of Vale Hocke y Rink. hy Saarinen and Associates a 


34, mor 


further illustration, with part of the roof cut away ppears on 


page 300 
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rink at Yale, 12, page 300, and 34, was more relaxed 
and less pure in shape, and with much more certainty it 
convinces as a structural-functional form. The upright 
arch of the central spine is matched on each side by 
the reclining arch of the beam round the back of the 
raised seating. Thus the basis of the two roof saddles 
is framed from functional requirements. Whether it 
was absolutely to extend the central arch 
each end into a cupid’s bow is another matter; at 
least the body of the building has an authentic and 
imperative air. But still any expressive qualities 
which it may have appear to be accidental; at the most 
one could claim that its hunch-backed curves express 
the swirling movements of young Ivy League gentle- 
men on skates. 

For his next, third, exciting shape, Saarinen changed 
his starting point again. In the ‘great bird,’ the TWA 
air terminal at Idlewild, New York, 30, 35, function 
fits in and the structure is still dominant and con- 
vincing, but the stimulus was no longer intellectual, 
functional or structural. It was sculptural. Publishing 
the model of the design in January, 1958, The Archi- 
tectural Forum explained, undoubtedly with the 
designers’ consent, that the bird-like form was not 


necessary 





35, model of the central hall of Saarinen’s TWA terminal at Idlewild. 


mere caprice or design virtuosity but that ‘Saarinen 
and co-designer Kevin Roche set the key to the 
planning in their design discussions: the sense of 
movement, which is an intrinsic part of a terminal, 
should show in the design.’ The design team was 
described at work sculpturing the cardboard models, 
cutting, trying, altering and discussing. In the end 
they satisfied themselves in shaping the large model 
of the interior to a visual effect of flow, coinciding 
with the passengers’ bodily movement through the 
building. There were some awkward pockets secreted 
round the services, as I have mentioned, and the 
main pedestrian bridge across the voluptuous space 
had a peculiar kink in the middle of which function 
could hardly approve. But to dwell on these points 
would be fatuous, and to question Saarinen’s ultimate 
ability to assimilate the most advanced engineering 
ideas would be impertinent. The question is not the 
reasonableness of curved design. Kew rectilinear 
buildings are without sin. The irregular building is 
victim to much more searching and spiteful scrutiny, 
but there is no inherent reason why a flowing shape 





than a one-——on the 
n shape. The question 
facing Saarinen and all who wou not 
the simple matter of 1 thi 
technique of functional and structural re 
quire ments with acceptabl lov After the technique 

the what value 
to say? 

In the ornithoid TWA building, Mendelsohn’s early 
expressionism Is given a workabl plan, an integrated 

and an interior space just as carefully 
shaped as the external But, with 
great improvements, do the Mendelsohn dreams make 
sense in real life ? The trail the 
fundamental nature of architectural expression. 

The fascination which remote holds for the 
architect has calamitous effects than simply 
leading him to adventures in structure. 
It also leads to lapses of logic the Modulor. to 


be less functional square 


should 


contrary, considering the huma 


{ follow him 1s 


comparatively istering 


bending 
mastered have we ot 


language iS 


structure 


. 
iorm. even these 


Saarinen leads to 
SCICHnCe 
rridore 
gratuitous 
like 


unfledged flights Into space-time theories and, perhaps 
most calamitously, into attempts to rationalize the 


delights of architecture 
beauty. Gropius suggeste d the outlines for a scientific 


and to devise formulas for 


study of design which could lead to a precise under- 
standing of the facts of seeing. 
‘what influences the man in 
form and colour.’ He 
of technique could never 
for art . The 
directness. the short cut of a brilliant mind, 
‘’* But today main 
science of desien practice, but 
is to architecture. 


various biological 


and psyche of 


hoht. scale, shape, 
that this 
"a recipe, 


was careful 
to warn sclence 


hecome Oo! i substitute 
intuitive 


is ever needed tecture’s 


archi 
weakness is not in the 
in the belief that this is all ther 
The record of the structural-shape buildings is packed 
with brilliant short and still is unsatisfying. 
The lack is not of te chniqu or tee hnology or science 
of design, but of heart in the centre of design. The 
modern building tends either to be numb or to be self 
the motive on which all 


cuts, 


conscious in its selection of 
else IS built. 
Much of the engineering of excitement is so strong 
and confident that it for a moment 
that it is leading to architectural 
beauty. But all the shapes of architecture, cleaned of 
association, are of equal importance or insignificance 
in the cosmic pattern. The world’s reaction is affected 
only by surprise in the unfamiliat and associations of 
the familiar. and the ultimate satisfar fion is achieved 
only when the reaction is singular and appropriate 
to the human the function. 
Appropriateness of expression has been the aim in 
the initial thought behind the new shape 
buildings. Stubbins’s ¢ OngTCSsS Hall. 11]. on thi fringe of 
Berlin’s Iron Curtain clearly express the 
concept of freedom in the speech which it was built to 


mav delude us 


new realms ol 


experience involved in 
most ol 


sought to 
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Robin Boyd: ENGINEERING OF EXCITEMENT 


house. One result of this was that Mrs. Claire Booth 
Luce was quoted as saying, ‘it seems a little to fly.’ 
Utzon’s Sydney Opera House grew from the water, 
the wind, and the white on the harbour. A 
restaurant by the sea in Puerto Rico by Toro-Ferrer 
is covered by a concrete shell which is a magnified 
adaptation ola sea shell. In TWA Saarinen and Roche 
let the movement of the crowd lead them. But all this 
is symbolism, advertising on the highest plane, and 
not the appropriateness of an enclosure as experienced 
by an occupant. If curves and swirls really convey a 
fecling of movement, then the TWA building could 
be called the only appropriate building in this group. 
Yet if they do, a bigger question arises: does a feeling 
of movement genuinely reflect the average passenger’s 
emotional while waiting for his flight signal? 
The mutual adjustment of the spatial expression and 
the psychological state of a sensitive occupant 1s 
more valuable than any symbol, and a poetic descrip 
tion of a reality is more rewarding than a literal 
translation of a poetic abstraction. 

Simplicity has now climbed, on fashion rather than 
conviction, to a preearious height of popularity, and is 
in danger of toppling in favour of some sort of new 
Art Nouveau or other revival of enrichment. Sugges 
tions that Adolf Loos went too far are coming now 
from unexpected quarters. Infant. civilization 
demands the paint and feathers. At this critical time 
the structural shape building gallops on to the stage, 
the great white hope for the sensible relief of archi 
tectural boredom. But the exciting shape is_ not, 
heaven help us, possible for all buildings. Architecture 

another breakdown if it tries to 
common denominator of the two separate 
thought which lead to a_technologist’s 
envelope and a poet’s embrace, even h 
happens to be a dome. Architectural poetry is not 
practically possible for every building and must at 
least be limited to the poetic potential of the com 
munity. The problem is how to control the irres- 
ponsible gymnastics and to restrict the galloping new 
movement to genuine poetry. Firstly, the engineering 
practise relevance and curb its 


sails 


state 


still 


will have nervous 
find the 


proce SSeS 


when eac 


of excitement must 
somewhat disconcerting propensity to appear to fly 
no matter what the occasion. Secondly, the audience 
has to be trained to see the line which divides any 
sincere expression from the displays and advertise- 
ments. and to keep raising the line another peg. 
Then the engineers of excitement will lose their 
self-consciousness. At present many of them are 
inclined to the old architectural failing of seeking 
simultaneously commodity, firmness and delight; and 
delight 1s so elusive when hotly pursued. It is mors 
likely to be caught off-guard when the designer is 
secking merely commodity and firmness in the right 


frame of mind. 
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Of all the architectural disasters of our time, none Cal 
have been more spectacular, more discussed, left fewer 


scars or created more legends than the fall of the Campanile 





in the Piazza di San Marco, Venice. The reason for the 
legends is obvious—in the almost total collapse of thi 
322-foot structure of brick and stone, not a person nor a 
pigeon perished, with the result that the Venetians 
apostrophizing the angel that had stood on its pinnacle 
since Sanudo saw it offered up in 1513, declared ‘Luxe 
sempre sta galantomo . he was ever the gentleman; he 
spoke, he warned us: stand aside while I fall . fe large 
che casco.’ This folk saying devalues a legend current 
among sentimental Anglo-Saxons; that the Campanil 
fell without warning on a Sunday morning, and the pious Venetians were preserved because at that 
hour on that day they were all at Mass. 

In fact. the imminence of disaster had been common knowledge for two days before the fall. 
The main shaft of the tower, battered by wind and weather, rocked by earthquakes and scorched 
by lightning, had stood on its barely-adequate foundations since at least 1148. Much of the 
structure was of selected Roman brick of the first quality, but the elements had begun to take 
their toll, and it was a seepage of rainwater into Sansovino’s Loggietta that stands against 
base of the shaft that triggered the final chain of events 

In the course of an attempted repair, a stone coping above the Loggietta roof was cut out 

not by stages, as might be expected, but in one run, leaving a slot across the face of the tower, 
that was on Monday, July 7, 1902, and, although the state of the brickwork was found to be 
unsatisfactory, no proper inspection of the structure was made until the following Thursday. 
Before any action could be taken, there appeared on the Saturday a crack, starting from the 
newly-cut slot, running screw-wise across two faces of the tower, and then from window to window 
up one corner buttress. The evening music in the Piazza was cancelled, and an uneasy Sunday 
passed. On Monday morning dust began to pour from the crack, then bricks began to fall and 
blocks of stone. The danger area was cleared, and at 9.47 a.m. on July 14, 1902, in almost complete 
silence and a column of brick dust and pulverized mortar, the Campanile collapsed where it 
stood. The damage to other buildings was miraculously slight—San Marco was slightly chipped, 
the upper storey of the return of Sansovino’s Libreria was broken in, and from beneath the 
rubble a great deal of the Loggietta was recovered in quite good order 

When it is considered how much damage could have been caused had the tower fallen, say, on 
the corner of San Marco, or on the Doges Palace, or even across the top of the Libreria, it seems 


no more than gratitude to an uncommonly benevolent providence that the Campanile should 


have been rebuilt brick for brick, exactly as it was. 
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The history of English architecture is impoverished not only by the demolition of known masterpieces, but 
: 4 ! 


also by alterations, neglect, subsequent repair, and other vicissitudes that wear away character from buildings. 


Yet quite unprepossessing piles may once have been significant monuments, and may still conceal fragments of 


their former greatness. A case in point is Bulstrode House in Buckinghamshire, which interests few historians 


today, and yet has engaged the attention of many famous hands in architecture and the decorative arts. 


The 
begins in 
bought the house and in 
he had begun to rebuild. By 
was imprisoned and in the following 


visual story of Bulstrode 
1676 when Judge Jeffries 
1685 when 
1688 he 


year died. A fire must have occurred 
between 1676 and 1712, for Horace 
Walpole mentions that the ceiling 


of the Chapel ‘was formerly decorated 
with the assumption or rather pre 
Chancellor Jeffries to 
whom it belonged; but a very judi 
cious fire hurried him 
else.’ This suggests that Jeffries had 
his Chapel painted, perhaps by 
Nicholas Heude, soon after acquiring 
the property and that the fire took 
place early in the eighteenth century 

The engravings of Thomas Bowles 
circa 1750 are the only evidence as 
to the disposition of the house and 
park. Two engravings give southern 
bird’s-eye views, one close showing 
the house in detail, above, the other 
at a distance, depicting the sur 
rounding formality of garden. The 
south front extended 200 feet, of 
brick with one principal floor and 
basement storey. The architectural 
interest of this otherwise typical late 
Restoration facade lay in that it 
consisted of only floor with 
exits at the ends leading on to balus- 
traded platforms. A French source is 
suggested, supported by Jeffries’ 
pro-catholic tendencies. 


319 


sumption of 


somewhere 


one 


Behind this front were two courts, 
the division between them being 
formed by the Hall of the earlier 
house. The tall ungainly  Iloni 
pilasters and cupola may have 
been due to a classicizing in the 
1640’s. The farther court, flanked 
by stable and outbuildings built 
from earlier materials, was closed 
on the north by a low brick wall 
and ball-finialed gateway. This was 


the secondary approach to the house 
The main entry or grand approach 


would have been by the gazebo 
fronted forecourt on the east, from 
which a pathway led to the east 


front screening a high Hall of two 
storeys behind its pedimented centre 

The wings shown in the view may 
have been added after 1706 when the 


estate had been purchased by 
William Bentinck, Earl of Portland, 
from Charles Dive, Jeffries’ son-in- 
law. These additions comprised a 
west wing at right angles to the 


west front, and an easterly extension 
farther north from the east side of the 
stable court. Both reflected in little 
the disposition of the south front. 


Of the interior few descriptions 
exist. The south front contained the 
main suite of rooms extending to 


the east front with the Dining Room 
next to the Hall. Facing north to the 
interior court and extending across 
its whole width was, voicing Walpole, 


‘a brave gallery of old pictures.’ 
From the end of this gallery opened 
the Chape | 

This was decorated by Sebastiano 
Ricci between 1712 and 1716 for the 
2nd Earl, later Ist Duke, of Port- 
land. It considerable im- 
pression upon contemporaries, com- 
parable to the ( hapel of Lord 
Chandos at Cannons, which it re- 
sembled in certain particulars. The 
10 by 30 feet with a 


made a 


dimensions were 


gallery at the west end. On each side 
of the altar was a stained glass 
window designed by Ricci and 
executed by Joshua Price. Above the 
altar hung Van Dyck’s Madonna 
ind Child. The importance of the 


Chapel is that it was one of the few 
ecclesiastical decorative schemes car- 


ried out by the Italian painters who 
came to England in anticipation of 
the St. Paul’s dome competition 
The Cannons Chapel (by Francesco 


Sleter, Antonio Bellucci and Joshua 
Price) exists in a much reconstructed 
form at Great Witley, and the Chapel 
it Kimbolton Castle (by Giantonio 
Pelligrini) consists only of a simple 
form of decoration in which easel 
paintings are set into the wall 
panels, At Bulstrode was a complete 
integrated Venetian wall 
painting. The lower part of the walls 
was wainscoted in cedar, above 
which was painted, either on canvas, 


scheme of 


| 


| 





or more likely with oil on plaster, a 
framework of tromp-loeil pilasters 
and allegorical figures on scrolled 
brackets. Each wall was centred by 
an arched architectural composition. 
In the left was the Last Supper, in 
the right the Baptism of Christ. 2. 
Above the gallery was the Purifica- 
tion of the Virgin, mistakenly identi- 
fied by Vertue as a Salutation. The 
ceiling may have been of stucco, 
framing an Ascension in an oval 
central compartment. Jeffry Wyatt's 
plans of 1812 still show the Chapel in 
its old position and Daniel Lysons 
mentions the paintings in 1847. 
They may therefore have been des- 
troyed as late as 1860 when the 
present house was built. 

Vertue saw two rooms painted for 
Lord Jeffries, in one of which were 
figures representing the Four Conti- 
nents. Nicholas Heude signed the 
ceiling including a self-portrait with 
palette in hand as part of the com- 
position. Georgiana Duchess of 
Devonshire wrote of the ‘old reading 
closet’ being ‘vastly pretty’ and saw 
a ‘pretty little oratoire with fine 
painted windows.’ The busts of 
Queen Elizabeth and King Edward 
VI in the Hall, and a ‘shuffleboard 
of plum pudding marble of a vast 
size’ came from Theobalds Palace. 
There were two statues by Joseph 
Wilton in the Great Drawirz Room 
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which may have been copies of 
classical works now unidentifiable 
The collection of paintings can easily 
be reassembled from those that 
passed to Welbeck Abbey the 
cle scriptions by Vertue and the 
catalogue of portraits made in 1762 
by Sir William Musgrave 
Walpole thought the house ‘Dutch 
and triste,’ writing to George Monta 
gue that ‘the pictures you mention 
in the gallery would be curious if 
they knew one from another but 
the names are lost, and they are only 
sure that they have so many pounds 
of ancestors in the ‘ump 
William Bentinck died at Sul 
strode on November 23, 1700. The 
2nd Karl was often absent from the 
house but as well as commissioning 
the decoration of the Chapel may 
have employed Ricci for certain 
works at his house in St. James 
Square It was with his wife the 
Duchess Margaret that Bulstrode a 
quired the reputation sa haunt of 
literati and blue-stocking pastimes 
Then Mrs. Delany introduced her : : i ep © 
hobby of shell work with which she nan . F 
decorated the house and gardens. She ’ tr 7 4 tend gi24 ih. 
designed the grotto, 1, at the head a a aa: 4 - ‘tig ¥* eee ice 
of the long water, sketched by Grimm ~— ” * _— " . ote mene 
in 1781. The Reverend John Light : 
foot, author of Flora Scotia, com- 
bined the functions of Chay lain 
Librarian ind) = Museum Curator 
Until the Duchess’s death in 1785 
there prevailed a light-hearted at 
mosphere She was a keen botanist 
and established a famous menagerie 
where the Duchess of Devonshire 
thought the porcupine ‘quite fright 
ful’. Margaret's friends included the 
Garricks, Boswell General Paoli 
Kdward Young and Rousseau. To 
the latter she sent littl parcels of 
books and rare flowers from the 
gardens. She was a great patroness 
of Ehret who painted for her exotic 
flowers on vellum. These must have 
contributed a feminine gaiety to the 
interior and belie Walpole’s ‘melan 
choly monument of Dutch mag 
nTeieemaiaaiei ee ye a a. a 1, drawing by Grimm of the shell grotto 
the sale of the Duchess’s effects in , P 4 2, one of the wall paintings in the 
April 1TS6 \ reat conchological , “ 
al natural history collection as we ll r a . . chapel of te Baptism oF Caveat 
as many works of art (including the 3. James Wyatt's reconstruction 
Portland Vase ispersed Phere é . : Sg : 
can be no more evocative reminder serieicnbinetye. 
of he spirit of the place than the 
engraved frontispiece to the sale - ty = in a classical style. 


+ John Nash's design, in TSO. for ebi 


catalogue which shows an imaginary 

corner of the Duchess’s museum 5 Jeffry Wyatt's design produced i 

sae ee ee ‘ ? . : ‘s would have involved rebuilding most 

they were improved by Humphry 4 
- ho ” ; ouy ‘ 

oe ec ig yt _~ ee . o 6, the present house, built by Be njamin Ferrey 

their early character can perhaps 

be attributed to Henry Wise who was : ’ ~~ . 4g 

until 1702 under the Earl of Portland ‘ : " 7, James Wyatt's garden entrance, origi 

on the Roval Gardens There m no 

reason why their relationship should ’ oo “tam P 

not have extended afterwards. Rep projecting from either side. All the platforms had been demolished and a design at the Roval Acad 

ton described the situation of the elements of the old house trans their doorways converted to win- 1819. He may have been respor 

park in his Observations published formed to an exotic effect dows, making a group of four above for the pretty example of 

in 1805. From his plan it can be Jam Wyatt's commission to an ironwork balcony. Perhaps this orné near the northern end 

seen that the house retains its build a new house can be dated was the result of John Nash's long water 

Portland disposition, as yet un between 1805 and the death of the alterations rhe only remnant of Sales of timber and _ building 

changed by James Wyatt's rebuild Bre Duke in 1809. The Duke's Wyatt's work today is the porch materials took place between 1811 

He comments that upon the great | insecure finances caused work to of the garden entrance, 7. When it and 1825. The whole estate seems 

work ‘are occasionally employed slow up and it is known that Wyatt became isolated from the house in to have been prepared for auct 

among the more efficient labourers was owed £4,000 for his trouble 1860 an eastern facade was added in 1814 when Mr. Christie entio 

from ten to The building stopped suddenly and to make it a free-standing structure ‘an ornamental sheet of water 

of Somerset purchased a Turkish pavilion.’ The 11tl 


new work 
in 1S60., 


part of the house but now isolated. 





an hundred children 
fifteen vears old, who are thus early was not resumed until 1860 The Duke 
trained to habits of wholesome It is possible to reconstruct this the estate in 1811 for £35,000 and had given up any idea of 
industry no object can be more incomplete sheme from two views called in 1 bevy of architects to Sulstrode his permanent hom 
delightful than the park scenery made by John Buckler in 1818 when prepare schemes for the Completion it remained in an unfinis 

thus animated.’ the house had been sold to the 11th The first consulted was Robert habitable state until the 

At the beginning of Re pton's Duke of Somerset \ castellated Smirke, as recorded in Jose ph house. 6. was built bv 

work John Nash made a_ design, Tudor stvle wing, 3, has taken the Farington’s Diary for September Ferrev for the 12th Duke 
exhibited at the Roval Academy in place of the old western one and 1811. Im 1812 both Jeffry Wvatt Many of the interiors wer 

1802. for rebuilding the house. The two thirds of the south front rebuilt 5, and Francis Sandys produced by F. ( Eden in a Neo-Ge 
exhibited painting, 4, done by George \ sketch from the south-east designs. These architects proposed manner at the end of the 

Stanley Repton shows the house contrasts the old east front in a an almost complete rebuilding of since when the house has decaved 
classical skin, with state of ruin with the eastern wing what had already been newly and the formality around been 
intact. Previously the terrace erected. P. Ff Robinson exhibited overlaid by rhododendrons 





enclosed in a 
a dome, colonnade and low orangeries still 


820 











hd monthly yeurer: of cndeviar design 










Wed te ee emcee: 


ra 
< \ 
st 
hd oe? o* 
> ™ r? 
~ 
od 4) 
~s Fail yw 
al < 
‘tafe yo" a 
yor ~\ 
‘ ~ 
~ 
4 Ss a 
' 0” J, 
5 4o* iY ener ffice past pergola area to a howroom beyond 
. eft 
© 


ott iynd a | Showroom and Offices at 
| BRS Gt. Portland St., W.! 


Finn _ : 
tect ’ x“ | and Bon 


< ~ } Ci} rowe 


SSSMMUNN LULL 






































Offices in 
Chancery Lane, 





- 
S 
> 
ry 
re 
& 
3 
> 
” 
3 
t 
~ 
3 
Py 
Q 


Offices at 

















ce ee 

















beste ww KOUICEH 





glass bowls and vases: 


ROR TIS FS 


students’ work: 


} 
























































TOWNSCAPE 













































































On a flat plain a house is built. It is an object standing 
up on the flat surface. Inside the house there are 
rooms, volumes of space: but from the outside these 
are not obvious. All we see is the object. Many houses 
built together form streets and squares. They enclose 
space and thus a new factor is added to the internal 
volumes or spaces . . . the outside spaces. Whereas 
internal volumes, rooms, are justified in the purely 
functional sense of construction and shelter, there is 
no such forthright justification for external space— 
volume. It is accidental and marginal. Or is this so? 
In a purely materialistic world our environment 
would resemble a rock-strewn river, the rocks being 
buildings and the river being traffic passing them, 
vehicular and pedestrian. In fact, this conception 
of flow is false since people are by nature possessive. 
A group of people standing or chatting on the pave- 
ment colonize the spot and the passer-by has to walk 
round them. Social life is not confined to the interior 
of buildings. Where people forgather, in market 
place or forum, there will therefore be some expression 
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of this to give identity to the activity. Market place, 
focal point, clearly defined ne | and so on. In 
other words, the outside is articulated into spaces 
just as is the inside, but for its own reasons. 

We can therefore postulate an environment which’ 
is articulated as opposed to one which is simply a 
part of the earth’s surface over which antlike people 
and vehicles are forever swarming and on to which 
buildings are plonked at random. Co: tly instead 
of a shapeless environment based on principle of 
flow we have an articulated environment resulting 
from the breaking-up of flow into action and rest, 
into corridor street and market place, alley and 
square (and all the minor devolutions of this). 

The practical result of so articulating the town 
into identifiable parts is that no sooner do we create 
a HERE than we have to admit a THERE, and it is 
precisely in the manipulation of these two spatial! 
concepts that a large part of urban drama arises. 
On the following sketch are some points 
relevant to the employment of space in urban scenery. 

































































1 HERE] awd THERE 


Man-made enclosure, if only of the simplest kind, divides the Em 
environment into HERE and THERE. On this side the L 
, we are in the present, uncompl and to the 
direct world, our world. The other side ia different, having in 
@ life of its own (a withholding). And jua 
@ boat visible over a wall tella you of the 
proximity of the sea (vast, everlasting) so the church epire 
turns simple enclosure into the drama of Here and There. 


some email 
as the prow o 





aN 


arch, in Ludlow 





Te 
i): 














PUBLIC amd 


} this difference are the 
varius attached 


several 
ment, — of character, scale, 
and so on. In this case the 
change is from a public Here (V ic- 
Street) toa private or precinet- 
ual There (Westminster Cathedral). 
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The penetration of interiors, in this 
case Lutyens’ building in Pal 
Mall, by outside space brings with 
ia feeling of unity and integra- 
tion. The sense that the whole 
environment is connected together 
in a dramatic chain and not just 
a disconnected crop of structures 
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The corollary of this is the expression of inside 
volumes externally. In the case of the public house, 
below, the normal street facade is interrupted by the 
bulge which expresses the function. Again, the sec- 
tion through the shopping street shows how on one 
side, the left, we simply have shop windows whilst 
on the right the awnings and costers’ barrows 





form an enclosure ich transforms — S. mr 


street from an arid inside 

comprehensive and teenie linear onan Tot the 
right, a new building in St. George's Square, 
S.W.1, demonstrates (by its absence) the value 
of the spatial link between the porticoes and the 
trees creating a unified square, not an arid cliff. 
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CAPTURED SPACE 


T he carved frets reach out and grip space, the slender 
rail and posts enclose it, the pierced wall reveals it 
Behind, the louvred openings reveal the next dim 
layer of internal space and the windows complete U 
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A different aspect of space is shown at 
Kingston market where two similar spatial 
systems run side by side. First the Market 
Square, which is entered by devious smali 
roads, widens out into the busy centre 
which is heightened by towers and statue 

The sky is the dome of this outdoor room 
Directly off the Market iz the Wheatsheaf 
Inn which also has a central busy area 
approached by a narrow corridor. This 
central area has ita own sky, a glass dome 

In summer the house is open from back to 
front and in walking through one is 
struck by this unity of space-sequence 
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G6 SPACE CONTINUITY 


Similarly but on a larger scale thia view of Greenwich market produces the 
effect of spatial continuity, a complex interlocking of volumes in which the 
quality of light and materials denies the concept of outside and inside 


A py pM MYCHIDIOC 


/ 


Uf Wy: 


to, 28 








| 





















































































































































































































































@ DEFLECTION) 



























































| | eae 
AD) <9; } ‘ 
7 = 
j ct 4 & 
ie oa 
33) WY HH AWA I ; > \ 
st ae alt ji i / ; wth = \3 
i “Pilea | | 2 i 23 i 
li A | gal at 
tT #2 ‘ ai gee 
a 4 sal | | | 
vs 5 =i Li 
iH g ay ¢ 
é = tS 
= = \ 
7 \ 
sits / 
ie 
ath 
tides | 
spite \ 
alta | 
ith 








aa 








Cc arren t a a ch itec ture recent buildings of interest briefly illustrated 












HOUSING AT PUTNEY 


IRCHITECTS: SIR LANCELOT KEAY, BASIL G. DUCKETT AND PARTNERS 


ri} estate for the Wandsworth Borough Council, at now miplete vith houses set round a large green, and 
West Hill, Putney site of 19 acres formerly occupied four and five-storey blocks of flats and maisonettes. Nine- 
uses, some of which have been retained and torey point blocks with wide views over London have 

erted. The new | ngs are set informally among the four flats per floor, served by one staircase. The houses and 
trees ar slopes to e interest and seclusion in a develoy iisonettes have solid fuel fires with back boilers and 
ment which will eventuallv have a density of 100 persons nersion heaters. The point blocks have gas fires and yas 





es, totalling 276 dwellings. are multi-point water heaters 








Housing at Putney 





site plan 
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HOUSE AT STRATFORD-UPON-AVON 


IRCHITECT: DENYS HINTON 


| | 
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sit the outskirts of Stratford, the house was 
mufacturer of furnishing fabrics. The two 
+) in. brick cross walls with storey-high 


prefal ted softwood panels, glazed full width and 





liding doors and pivoting windows, with 





House at Stratford-upon-Avon 





OFFICES AT BARBICAN, E.C.1 


(ROHAITECT: FRANK SCARLET! 
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i picture 
and so it is ungrateful to query omissions 
to we must hope that he has only left out such 
| Lor things as the splendid castellated armouric 
t by of New York so that he can devote a whole 
ft weir book to them in future. 
! Del irlier Mr. Lewis’ book quite different. 
f | ite same publisher has produced it, much 
er attractively, with mean type and a thin gre 
Yoids 1 rap air. The writing is full of pomposities, cliche 
i and inversions: «tt may be argued that 


included 


that 





cone 





would 








question 
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cla ' ! il il t 
md that this is unfair criticisn und t 
would be { Myr Lewis had collected rr 
excellent photographs and told us the relevant 
fact weurately. but he has not done thi 
und there are infuriating error infor able 
mre ce heal Deena 

Vn ines mipreher stele: Tpewoh too. It 7 
popular in intent wi then, cdismi the 
gigantic fanta of the Winehester House 
vith one dim old photograph?’ There are much 
better ones to be found 

Hlowever, what Mr. Lewis really lil the 
irchitecture f the turn of the centur i 
period when there arose a group of mansion 
that in size desi ind in the elegance of 
their furnishin set tandard unequalled 
either before or since im imnpre ive roup 
f residence in their design closel 
followin kuropeat models of — the best 
period namel thicse of the brench ina 
Italian Renaissance, cighteenth-century En 
lish manor louse Spanish haciendas andl the 
picturesque illas of the Mediterrancan coast 
Well Barbara Jones 

DUTCH MILLENARY 
) ZEND JAAR BOLWEN IN NEDERI VI) 
Vol I] / A / 
j ( 

Thinking of those wh want mformation 

the history of art and architecture in then 
wn country without being specialist scholar 

luck the Duteh are They have the 

Kunsteeschiedenis der Nederlanden, an up-to 
date one-volume work written by a dozen 
{ the foremost expert thes have thre 
beautiful volumes of De Schoonheid van on 
Land, large quartos of Phaidon characte 


neluding Dr. Gerson on Dutch painting (two 
volumes) and Dr. Ozinga on Duteh medieval 
hureche two volumes) Ir Ozinga and 
Prof r ter Wuil ire the two leadin 
irchitectural historian ol Holland both 
Lrappearen in} to an extent attainable only in 
mall ina ! lily «cr ilized countri lo 
mderstand Dutch architecture, one tmiust be 
thoroughly familiar with France as well as 
(GJermanyv and at least have some knowledge of 
Britain, and Seandinavia as well 
Professor ter Kuile’s contributions to Dy 
nd Jaar Roween in Nederland, of which the 
first volume came out in 1948 and the second 
nm 1957, are an exemplary illustration of this 
virtue Looking at Holland from across the 
Channel two periods must interest us specially 
the later Middle Aves and the tirst half of the 
eventeenth century In the first case the 
mnexion is on the secular side onl Timeei 
cond it. refers to churches as well Dh 
lependence of one of Wrens plans for city 
hurely n the New Church at ETlaarlem is 
vell enough known tha dependence { tiv 
Hugh May type of brick house with a hipped 
{ and ant pilasters on van Camper 
Post ind especralls Vineboons equally 
farniliar \ travel pa ; Was granted ft Ilugh 
Nia im L656 to cross ver to Holland ha 
Coleshill tv pn of Those uso has Duteh pre 
edent Its boalust react hipped I | ind 
elveders lantert ire llustrated b Pre 
fessor ter Kuile i Dutel example f 165 
Klsenburg by Philips Ving! 


As 1 irds relations betwee If anil 
| ind in the late Middle Awe t ul 
more on the vernacular side and, at the lk 
bel that of the manor house, would de rve 
more stud Duizend Jaar will in tl respect 
ilso) be extreme! useful. The tw volun 
ire publishe 1 in the Heem Schut Librar 
vhich iS a seri of books dedicated t tl 
preservation of rural Holland and of an { 
buildin in Holland, and so place puite 
unusual emphasis on the “development of the 
cottage on the one hand. the town the 

her. Professor ter} Xuile has 350 pages for 
irchitectural historv, Mr. Fockema Andreae 
ver 200 for the history of town and village 
Mr. Hekker over 100 for cottage and farm 
house. This is an interesting apportioni of 
pace and one that ought to encoura thre 
few in this country who concentrate on 
village and farmhouse types to come out int 
the open and establish their position side by 
ide with the historians of town planning and 
major architecture Mr. Hekker chapter 
ire a pattern of how the problems of the farn 
house can be presented intelligent! una 
intelligibls 

Phere remains only one criticisn nd tl 
may be caused by the publisher or b I’: 
fessor ter Kuile. His history of Duteh archi 
tecture stops about ISTO. No Cuypers 
ferlage, no De Stijl, no de Klerck and Kramer 
Surely fifty vears are a long enough stretch 
f time to make events history NP 

EMPEROR OF EUROPE 
FREDERICK IL O} HOHENSTAUFI 

( VW S tu 

Kew rulers have possessed talents compar 
able to those of the Emperor Frederick I 
Not only their quality but their range was 
astonishing. An inspired administrator i 
skilled diplomatist, a competent general, he 
struggled ceaselessly to create i unified 
European state, an effective Holy Roman 
Empire. In the circumstances it passes belief 
that be should also have been a patron of 


learning, founder of the University of Naples 


an Arabic scholar, a gifted mathematician, the 
author of a standard work on falconry, a poet 
whom Dante regarded as the father of Italian 


le 
ars ahead of 
the intellectual 


vernacular verse, and not least a Renaissance 


his time 


hundred 
to 


prince two ve 


It 


isolation of 


Is consider 


moving 
this thirteenth-century potentate 


and exe iting 


No w 


collecting antique sculpture iN 
the of Galla Placidia 
Matthew Paris called him the 

Unfortunately the 


remarkable 


tomb mde 
stupor n vnd 
Emperors vices were 


His 


have 


almost as as his” virtues 


cruelty and duplicity would 
Phus | 
‘sling sep 


and history 


extreme 


distinguished him in any is caree! 


age 
form: the iration 


the 


an acute 


at 


poses Ih puz 


of the Gre and Good in 


evitably points the contrast with his contem 


Yet it 


porary Saint Louis ironic that the 


Is 


things which make uneAas\ thout = the 


astonishing Emperor, and which would cer 


tainly have worried our more serupulous 


vrandfathers ive his « littl 
Phe 
to have been morally unperturbed by the 
he or the he inflicted 


th lf of Europe was 


onte mporarn 


of the 


pAUISE Christian society time seems 
webs 
tortures 


(sue Iph h 


spun 


ntrary 





| . - 
hocked by the very qualiti that 
It was not the blinding of Pietro della \ 
who had served him well for thurt 
but his passionate desire for knowled 
humanistic bent his interest Is 
society, and perhaps not least hi i l 
habit of taking a daily bath wl 
thirteenth century, spelt his downfall. W 
Frederick’s failure the Imperial idea 
conception of a unified European state 
too. Today, as Europe painfull tr 
towards a belated unity it is curiou 
speculate on what was lost seven | 
years ago 

In Frederick Il of HMohensta iMissM 
brings out well both the complexit 
Kmperors character and the immet 
that were at stake in his struggle 
puaprun Though her style is met 
distinguished, it is a readable and enlight 
biography. As an expert on the Swabiar 
of southern Italy, Miss Masson part 
interesting on the Emperor a irchit 
had clearly studied Crusader and = Sat 
irchitecture in the Hloly Land, and b 
was but another of his occupati \\ 
certain of his castles ucl is Ca 
Monte and I ioe sole mcomparal 
wild Apulian landseapes, Frederick TE | 
remains most happily associated. It 
such castles that he retired with 
ind harem, his books and. statuar 
that he wrote verse, disputed with 1 
ticians and philosophers, and in the surr 
ing country that he indulged his love 
ind animals, and practised the fal 
which he was the outstanding Kpone 
was a Renaissance wavy of life which 1 
struck his contemporaries as extrer 
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Hoep! / } tarte 
paper-backed quartas th { 
probably me of the most niluent 
the nimeteen-tifties) that sold 
This latest ne ms ia mMassi lea 
hibrary tore it i reference tibrat 
covers theatre buildings in’ the 
terms. Historically it) reache ba 
Greece technically it) stretche 
iuditoria to drive-in cimemas by way 


studios eographically it bracket 
Caracas and Tokio, scenographicall 
from Palladian illusionism to. coll 
Many of the examples will be 
kenelish readers mid sor f tl 
close study particularly the Japar 
for western-tvpe entertainment wl 
often the case with such collisions | 
ind West) seem to inflate the least 
least thought-out routines of Western 
rite iwlul warnings on a monstr 
reassuring, ib many waves ire the 

to et behind the pieture frame | 
throw ti basic ritual of the drama 

f the audience, most ingeniously 
featro Sant’Erasmo ino Milan st 
range Coast College (Californ ‘ 
lassie ‘ n the Teatro Verde t 
s S Ma Ven 
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DOUBLE 
SEAL 


ULTIGLASS UNITS 


for comfort in cold conditions 





















Thermal Insulation 
made permanent by 


DOUBLE 
ca Wai, ic 














u < $$ 
comes aaa THE PROBLEM 
PR The fuel economy and comfort, and the reduction of se, draughts and condensation, achieved by d 
a glazing are established, but permanent efficiency depends upon permanent sealing 
- — ECONDARY 
suse aue * OUR SOLUTION 
mn Multiglass Units are double sealed. The internal one acts mainly as a moisture vapour barrier. The 





DOUBLE-SEAL 
MULTIGLASS UNIT 
}° AIR GAP 


ne, which is extremely tough and resistant to 5, protects the primary seal, and confers the nece 
rigidity. An impervious membrane completes the assembly 
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Which ire reminiscent of Mire Sutherland 
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vill ( ( t q fi | | ful ubstance and a more compulsive wriggle 
tt int | t Bosel incl oimsothe middle panel of the lar 
PAINTINGS He himise that f / t chaotic, almost indecipherable — tript 


Last month / called flan Dua if ( | fo tind I t t whic h hie ( ills "The Marriage Fen t , 


, j } striving and vearning takes } i! 
master of the CHUCLODILNE a 
/ ps NS 


euisedly orgiastic turn. At Whitechap 


‘ if that . e OnDD 
I forgo it mention thi di / “wads £ L A | : ‘ * P 4 one felt that thy desperation of thy -— 
hy a single eramptle, which has now f k It hye had jound an outlet ino ao sustaimed 
unedifving pullulation., One was ina world 


heen dismantled. | 
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nt if that | to t ite of excitement and vratification;: the iT 
world of sensation that Boselvs St 
ef Anthony perceived as undiluted evil. So 
! Khowled f t ’ perhaps it’s a cood thing that a lara pern 
anent collection of his work has not vet 
Whit 1) been formed. [ only say perhaps 


The Goanese painter Francis Souza 












who settled in London in 1949, has been 












White 
steadily rising to a position of consequence 
in contemporary English painting. Te 
P dominated the interesting exhibition called 
Seven Indian Painters in Europes recenth 
jG held at Gallery One, and it ts clear that the 
I other exhibitors have treated his work a 
. ( a guide to the art of becoming Euro 
\r l & S f ( 
I ICA 
t W 
I 
1 a 
I | peanized. One or two of them merel 
reflect his highly personal idiom, but 
I t others have looked at him more know 
Whit It l ingly; they have gone back to some of hi 
Ten own sources and are trying. not without 


sensibility to digest the influence 


Klee or Colquhoun, Souza’s tnaginar 


Ll \ I portraits are the most formidable carica 
! I I tures of the human countenance that have 
s appeared in English art since Wyndhan 
{ t tl » Lewis's tyros. They are not, however, 
I} motivated by satire. and arise from. the 
' I desire. peculiar to primitive tribesmen 
and twentieth-centur artists. to create 

itl t t t bogvimen 
Bo Souza does it very well. and the over 
t I weaning presence called ‘Elder’ 8, which i 
less oppressively dark in colour than most 
l t { of his figure paintings, is among his best 


achievements In his paintings of archi 
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CONCRETE STRUCTURES BY WOOCLAWAY 
















»re-stressed concrete roof truss provides the basis 


The G.K.F f 

of economical space enclosure under wide spans up to 58’ 0’. 
Not only is the design fundamentally economical in its use of 
material and labour, but the low pitch (12 degrees) economises 


of space with resultant savings in heating and provision of 
ation. The elin ation of a maintenance painting requirement 
quence 

apid erection and our specialised teams, 
which operate anywhere in the U.K., combine speed with 
efficiency. In short, the G.K.P. system with Woolaway service 


gives today's essential. TRUE ECONOMY 
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CONSTRUCTIONS LIMITED 


woo LAWA 220 WEST BAY ROAD, BRIDPORT, DORSET. Tel. BRIDPORT 2327 


Avents for Lancashire, Yorkshire nd Cheshire—Concrete Structures Ltd The Grange, Illingworth, Yorkshire 
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| | NTEX for colourful, lasting decoration 


Clean-easy wa/l/ fabric 


intex iS a plastic-fortified, cotton-backed wall covering that will withstand rea 

sts scratching, rubbing, staining, grease, dirt and frequent washing and 
n be kept fresh and bright by occasional sponging with soap and water. Lintex 
y to apply and economical to maintain—ideal for interior decoration. Its wide 


makes it suitable for all kinds of settings, an obvious 


washable, practical wall covering is needed 


3" =a 

















fi 
whet ni 


ad i) | AE bof. HT 





nt 
wi 





fil 


‘ 





M1 Gs WIN ‘ae eR 
OR eR BR ee 


Win) amen | Ga 


ee ee em 








"t 
1 
= ri SS [SE 


A 
Hayy 
WOM NPE 





dameentay sed i Hh 
TL ee in) 


TU Lo 


4 tee 1 ath 


terete 














ah) te | ne 





)) 


> 





tit Wh tite 


ay 


Om | ey 


: 


‘ 


——< 


Send for the sample range of Lintex 
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A VISUAL DEVELOPMENT PLAN 
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Johnnie Walker 


for the smooth round whisky 
in the square bottle 
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BORN 1820 - still going strong 
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What have these posters got to do with 


SUSPENDED CEILINGS... 


THERMAL INSULATION ... 


ACOUSTICAL CORRECTION ? 
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Just this: they represent three leading British manu- 
facturers for whom Draftsele Ltd. have been priv ilesed 
to carry out contracts in one or more of the above fields 
[he photograph was not specially arranged. It just 
happened like that n Brighton, of all places 

Draftsele Ltd.. specialists in Suspended Ceilings, Thermal 


and Structural Insulation, Acoustical Correction and 
Sound Deadening, are equipped to carry out contracts 
of anv size in anv part of the United King 


be pleased to discuss requirements and submit estimates 


dom and will 


on request 





[JRAF TSELE LIMITED 
INSULATION DIVISION 


Newcastle 2-3696/7 


perinssare 
ton Spa, W: ckshire Tel: 177 
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Peter Beresford 





POTTED JUNGLE 
No town dweller can afford to remain 
out of touch with nature for long; 
but how is he to be kept in touch? 
The parh and the tree-lined boulevard 
are two answers, of course; a third, 
whose Sreat ¢ ffe CLIVENESS and ras ide 


applicability are seldom recognized, 


is the potted jungle. Now there is one 
very important point about potted jungle 
Klementary? Yes, but 
thinking 


more or less 


it must bye uingele, 
forgotten and Tim not 


those 


olten 


only of examples of 


potted suburbanity (suburbanity =the use 
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Specialists in the planning & furnishing of executive’ suites and offices 





SLOane 1234 LONDON sw! 
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The BISON contribution to the new 


8082S foundry at Dagenham included: 


32,000 yds. sup. of Bison hollow flooring and roofing 
9,250 yds. sup. of Plank composite flooring and roofing 


and 


® ‘ad a . * , ” 
§,§40 lin. ft. of precast Parapet Wall Units in 10’ 0” lengths. 


ind Motors 
uxha ll Mot or 


ree BIS ON fioors, beams and concrete frame structures 


CONCRETE LIMITED are the ae structural precast concrete manufacturers in the world 
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PROCESSES 
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descaling and pickling 
1) , the mr ‘ 
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METAL FINISHES PART I 
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totally immersed 

place on ill 

it the electrolvte 
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epore asked John Sharp to dese 
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hy John Sha 


hie has had of understandy 


ms when the lechniques of han 


an aspect of metallurgy 


Hl do in two parts In this. h 


; 


nh rof recurring problems if le in 


degreasing 
Phis is necessary before any of t! 
an be applied to 
metal surface. There are a number 
of solvents in general use, and special 
plant is constructed to deal with 


finishing processes « 


pecific problems 


ADDITIVE PROCESSES 


Phe processes we have been con 
idering are common to a great 
number of finishes and in their effect 
ire mechanical (even though the 
process itself may not be so); though 
they do something to the surface 
they do not add to the composition 
of the whole. We go on to consider 


certain tandard processes which 
change the chemueal composition of 
the surface laver 


chemical finishes 

Chemical finishes fall chiefly int 
two classes 
cesses known is 
ipplied to steel and 


There are first the pr 

phosphating i 

abuminiun 

Phese processes, versions of which are 
] 


practised commercially under the 


trade mane Parkerizing Grane 
dizing Sonderizin and “Pylanmin 
izing uses a mixture of the pho 


phates of iron, zine and manganes¢ 
to vive both a good mechanical ke 
to paint and some degree of prot 
Apart fro 


his there are a number of process« 


tion against corrosion 


which aim at changing the urfiace 
colour of a metal 

Metal colouring has much in com 
Alchemy 


published recipes were arrived at | 


mon with many of the 
empirical methods, and some contat 
more than half-a-dozen constituent 
No. specific 
here, suflice it so say that there i 


recipes will be quoted 


means of obtaining almost 
metallic colour, if plant and faeilitie 
can be found. Most of the colouri 
mediums are aqueous solutions that 
can be applied by brushing, spra 


or dipping or can be mixed to a paste 
or with sawdust to give a semui-dr 
application Most of the colouru 
methods do not give any protect 

coating to the metal, and so ha t 
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EVERY WEATHERFOIL SYSTEM 
—a Model Installation 












Broadgate House, Coventry, Warwickshire 
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In surfacing the walls of 





the Marley showrooms at 


251 Tottenham Court Road, London, W.1 





the designers have seized 


the opportunity to demonstrate 


the soft, warm texture 


and versatility of 





MARLEY WALL TILES 


MARLEY SEVENOAKS KENT 
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i i a near perfect finish 


ber of different 
with stoving 
These ire described 
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to fully prepared 
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through the enamel 


that shoun in Viant 12 having the familiar 7 | 


ig uellow, with the green tinge of | 


\ well applied and fired enamel that 
is given the correct pretreatment 
processes should have a better per 
formance than non-stoved films 


Instrument Finish: this is a similar 
enamel to the high gloss, but has an 
additive that causes a slight breal 
down of the surface to give a unifor 
Eevyshell surface. This finish is pat 
ticularly suited for the coating of 
sqientific instruments, where ao nor 
reflective surface is important: it: hia 
not got the same resistance to we 
as the equivalent high gloss type 


Wrinkle Finish: This is a two-coat 
application, where the second 
wrinkles up on. firing to give " 
uniform, slightly textured surface, 12 
The metal does not need to be so well 
prepared as for the smooth enamel 
Though the rough surface is plea 
to the eve when new, the tops of the 
ridges are worn off by handling, ar 
yvrease accumulates in the hollow 


The grease is difficult to remove and 
worn areas difficult to replace 

Cracking Finish; This is a rather 
unpleasant effect that is obtained 
with a two-colour, two-coat applica 
tion, where the top coating era ks 
open on stoving, to display the colour 
of the undercoat. 

Hammer Finish: This is a one-coat 
finish that is being used increasing! 
It has a hard, glossy surface that has 
pittings on it, 14, 15. These are 
caused by a medium which upsets the 
smooth surface during stoving: the 
size and frequency of pittings can be 
varied. Industrially this finish ha 
two advantages; it can be applied to 
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[bstock Facing Bricks 


.... add the charm of colour to every building 





MARKEATON CREMATORIUM, DERBY 


For the County Borough of Der This modern building is faced with Buff Multi- 


Ps 1 nto 4 VW > 2 . = > ; 2 
Bovonge Avcm Pee, Ss EER Ee Rustic facing bricks. Supplied in a number of 
Brich 23” BUFF MULTI-RUSTICS ae F ., 
attractive colours, Ibstock facing bricks are being 
Contractors: Messrs. FORD & WESTON Ltd 

Derby specified by Architects everywhere. 


Osmaston Road, 





FAGING BRICKS 














| K BRICK & TILE COMPANY LTD., Ibstock, near Leicester : Phone: Ibstock 591 (3 lines 
Nf ion: L.M.R. Goods Depot, Wright’s Lane, Kensington, W.8 : , ‘ Phone: Western 1281 (2 lines) 
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‘Open plan living demands modern heating 
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Consider oil-fired 
HOME | 
Gana OILS central heating at the earliest stage of your planning. 
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the New LINE Trade Pricd 


JOHN LINE & SONS LTD 


: Wallpapers - Paints - Decorators’ Materials 
21g-816 TOTTENHAM COURT ROAD « LONDON * W.x 


: 
’ 


- DUNDEE - EDINBURGH - MANCHESTER 
READING SUNDERLAND - TAUNTON 


aise aT - BRISTOL - CROYDON DONCASTER 
NEWCASTLE . NOTTINGHAM § PLYMOUTH 
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BUILDING ON A FIRM FOUNDATION 
PROTECTED WITH 


AN SPIPEI A\ It, Te 


Complying with British Standards and “Kite” branded with the B.S.1.’s certification mark 












FOR SAFE PROTECTION AGAINST 
bike THE PENETRATION OF WATER 
Ps AND OF DAMP SPECIFY 


ASPEILA TLL? 


A leaflet detailing accepted Codes of good practice 
for tanking and damp-proof coursing and technical 
advice available free from 


vena /DRe THE NATURAL ASPHALTE MINE OWNERS 
— ‘iis & MANUFACTURERS COUNCIL 


94-98 Petty France, London, S.W.|. Tel: ABBEY 1010 












continued from page 350] 
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—a new wall-to-wall lighting system 
with unlimited design possibilities 


Atlas Svlvalume is a new system of ceiling lighting, 
using a variety of inter-changeable plastic panels 
and acoustic bafHes on a 2 ft. modular grid. With 
these elements the designe is able to explore 


pattern, colour, texture, mood and _ style with 





complete freedom. Each lighted ceiling can be a 


unig ue creation, 


completely 


in harmony. with 


the architectural design of the premises in which 


it 1s lo« at d 


vet each effect 1s obtained by using a 


minimum number of standard components 


“ia 

















ped b vania Electric Products, Inc., in the | A 


Based on the Sylvalume system deve 


atlas 


—quick, easy and economical to install 


In the Atlas Sylvalume system the lighting equip- can be arranged in almost limitless variety. 
ment comprises a modified form of Atlas trunking, \coustic bafHles available in different colours and 
accommodating the control gear for the required finishes can be clipped to the grid. These provide 

imber of Atlas 8 ft. 125 watt fluorescent tubes. effective acoustic treatment, and assist in accenting 


The tubes are supported on cross-beams, and from — or modifying the appearance of the ceiling. The 


the trunking is suspended an aluminium grid on a use of 8 ft. tubes and fittings ensures the utmost 


ft. module. Within the grid square vinyl plastic economy in installation and use. 


diffusers of differing textures, colours and form 


yi 


OF THORN ELECTRICAL INDUSTRIES LTD.) 233 SHAFTESBURY AVE. LONDON WCa2 
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HAYWARDS 


‘steelock’ stairs 
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THE MANCHESTER COLLEGE OF ! 
SCIENCE AND TECHNOLOGY ' 


‘Steelock’ stairs being of unit construction are adaptable to any 
planned location and can have balustrade iny individual 
requirements 

We also specialise in the construction of external fire escape 


taircases; designs and estimates submitted on reque 


Ste 


HAYWARDS LTD + UNION STREET + LONDON S.E.1. iscio.coscsccsou en 


XCVI1I 
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| e new Montague Burton shop in Kirkgate 4 
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u ‘ dvantag for any modern build- 1 
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latole floor area it heats evenly. 
Radiant/Convector type 9 inch panels were | 
1 throughout together with No. 3 
peri L” Whitehall Cast Iron Sectional ! 
Boile burning. The other type of Crane - 
S ting Heating is Type R (Radiant) which | 
has recently been made available in the 9-inch 
size as well as the 6-inch size. The panels are | 
l-foot and 2-foot lengths, are made of cast ; 
| will not buckle or yield under the | 
| 
sus duty. J 
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SCE RerMNalACoustic):: 


OSC RESTASERS RECOURSE CEOS CSGSS6EDSCE54600 60088 





per sq. yd. fixed! 


LOW cost—HIGH efficiency 


Three easy methods of fixing 





q | Sandwich’ Construction | at 
a” Bowater =» 
wz T/A Panels 





The Architectural Review N 


ROBERTSON 

Q-PANEL and Q-DECK 
were used on a new type 
Winder Tower recently erected 
for the National Coal Board. 





Consulting Architects and Engineers were 
Vessrs. Youne & Purves, Manchester. 
This out-of-the-ordinary application 

proves again that 
ROBERTSON Q-PANEL 


is the outstanding cladding 





for all vertical areas. 


Write today for 


illustrated literature 


TE ee 


eek -3 5 Be eed, Bee UE, eS ee eel 


oe ee ed ee, A ee on 2 


Telephone : Ellesmere Port 3622-9 Telegrams : ‘ Robertroof 





Sales Offices : BELFAST BIRMINGHAM CARDIFF EXMOUTH GLASGOW LIVERPOOL IPSWICH 
LONDON MANCHESTER NEWCASTLE SHEFFIELD 
Associated Companies or Agents in most countries throughout the world 
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PAXTILES above 


Newalls (reg’d brand) PAXTILES are the most effective method 
of suppressing unwanted sound; they are also a decorative treat- 
ment in themselves, capable of being painted without impairing 
their acoustic qualities. Composed of asbestos they are absolutely 
FIRE-, rot- and vermin-proof, and they resist condensation. 
Additionally, they provide an appreciable degree of heat insula- 
tion. It is not surprising therefore, that all these practical 
attributes recommend PAXTILES to the attention of modern 


architects as the most suitable sound insulation medium available. 


mean PRODUCTION below 





em PAXTILES 


NEWALLS INSULATION CO. LTD. WASHINGTON, CO. DURHAM 
{ member of the TURNER & NEWALL ORGANISATION Offices and Depots at 
LONDON, GLASGOW, MANCHESTER. NEWCASTLE UPON TYNE. BIRMINGHAM. BELFAST. BRISTOL & CARDIFI 


igents and Vendors in most markets abroad 
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urable 


Whilst the beauty of these appliances can be appreciated 
at a glance, it takes a lifetime to discover how durable 
thev are. For with Vitreous China comes a higher 
resistance to harsh treatment than with ordinary ware. 
Much higher. Their beauty lasts; it is difficult to mar 
even by accident. And because “Standard” Sanitary 
Ware made of Vitreous China lasts and lasis, its cost for 


each vear of service is much lower. 
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Lighting fittings by TROUGHTON & YOUNG 
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chosen for the new ROLLS-ROYCE 


HIGH ALTITUDE TEST FACILITY AT DERBY 


icility of this world-famous 
total weight of steel 
McLellan & Partners in 


R. T. James & Partners. 


JOHN BOOTH & SONS (BOLTON) LID. HULTON STEELWORKS, BOLTON 


I [ BOLTON 19 LONDON 26 VICTORIA STREET, WESTMINSTER, S.W.1 Telephone ABBey 7162 














‘To a chap like me— 
and I'm proud of my work—my pencil's 


my living. 
The pencils | use have to stand up to fast 
hard work, their grading’s got to 
be absolutely spot on — not almost 
or nearly but bang on the dot every 
time. 
The leads must hold their points 
and flow smoothly throughout along line— 
no crumbling or ‘clinkers’ mark you! — 
and if | erase a line it must go cleanly — 
there's no ‘furrow’ left in my paper 
so you won't find ghost lines in prints 
made off my drawings. As a matter of 
fact you can tell from a print when it is 
my drawing—the print’'s always first class.’ 


"What pencils do |! use?” 


‘Venus drawing pencils of course, the 
ones with the crackle finish!—how else do 
you think | keep up my high standard?” 


2a 

34 ENUS 
1) 

Ways 

Vr DRAWING 
Y PENCILS 


*VENUS Drawing pencils are made in 17 accurate 
grades from 9H to 6B. 


THE VENUS PENCIL CO. LTD., LOWER CLAPTON RD., LONDON E.5 
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The world’s largest 
Generators will help to 
fill the demand for 
still more power 





The development of nuclear 
energy for generating electricity 
is still front-page news. Less 
publicised, though no less out- 
Standing, are new developments 
in “ conventional” generating 
plant The  turbo-alternator 
shown here ts a 550,000 kilowatt 
unit — twice the capacity of the 
next largest on order for the 
Central Electricity Generating 
Board. It has been designed for 
the projected new power Station 
at Thorpe Marsh. For Blythe 
*B’, another new station 
275,000 kilowatt in-line units 
are on order They will be 


350 Ib 


powered by steam at yk 


per sg. in. and 1,050 F, with 
reheat to 1,000 I 

Nuclear power will play an 
important part in meeting the 
ever-increasing demand for 
electricity. Work is now in 
progress on the first three 
nuclear power stations, at 
Bradwell, Berkeley and Hinkley 


Point. By 19667 some 5 to 6 


million kilowatts of nuclear 
generated electric power wil 
be available 

Though these projects 
not be completed for some 
time, the Central Electricit 
Generating Board plays ar 
important part in today’s fight 
against inflation. Power statiot 
are being built at a cost no 
greater than in 1948 — £50 per 
kilowatt installed And i! 
though the output of 
industry has doubled 
1948, the increase 
power is Only about one-third 

By providing today 
power we shall need in 
come, the Central Electri 
Generating Board ts building 
Secure foundation for o 


future prosperit 


GD 


THE CENTRAL ELECTRICITY 
GENERATING BOARD 
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Bowling Greens 





Hard Lawn 
Tennis Courts 






Football Grounds 






Cricket Pitches 


Another new 


En - Tout-Cas 









Running Tracks 






Swimming Pools 






at The All 
England Club 
Wimbledor 


Squash Rackets 
Courts 
















Final of a Doubles Ch ny nship at Wimil 
THE EN-TOUT-CAS CO. LTD. 
SYSTON, LEICESTER (SYSTON 3322-7) London Office: Harrods (4th Floor) Knightsbridge, S.W.1 














F a 
> : : 
Rooted with 
» ‘ 
Re dland 
| 
. ; 
Stonewolk 
interlocking slates 
a modern enduring 
material for 
all low piteh roots 
flats on the William Willison Estate. Wandsworth 
irchitects: Sir Lancelot Keay. Basil G. Duckett & Partners F) A.RA.B.A. 
Roofing Sub-contractor 
‘ EE. F. Williams Ltd.. High St.. Kensington W.8 
, REDLAND TILES LIMITED 
as Castle Gate. Castlefield Rd.. Reigate Surrey 
. Pelephon Reigate 4781 (10 lines 
\ DIVISION OF THE REDLAND HOLDINGS GROUI RT.19 














PLAYTEX 
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figure in 


production 











Ihe graceful young lady wearing a ‘PLAYTEX Living Bra’ is well known to women thr 
out the world; in North America tl 


by enlarging their production facilities, the International Latex Corporation 


unique product has long been a favourit« 


available to many other fashion and figure conscious countries. 


Ihe ‘PLAYTEX’ factory at Port 


4 commitment which demands cont 


Glasgow supplies Great Britain and many overseas 
nuous flow line production Chat is why 

Department handling foundations and babywear, the power take-off to each of 
sewing machines is entrusted to D.S. industrial type plugs and sockets to 


nvenient 


supply that is continuous, safe and 


Head Off ATHERTON WORKS, BLACKPOOL ROAD, PRESTON 
LANCASHIRE. Ze/: Preston 86785 (6 lin 

Worl SALTERBECK, Nr. WORKINGTON, CUMBERLAND. 

1 Harrington 345 6 

GLASGOW 


LONDON, BIRMINGHAM 





METALACE (Pattern No. M1006 
Produced in rolls of 25ft. to 100ft 
2ft. llin. wide 


Please ask for List No. AR875 


RIBBON WIREWORK (Pattern No 
1357W 
Produced in flat panels to any size 


Please ask for List No. AR875 


a group of products which ensure harmony with any decorative scheme 


Decorative and Durable 


of air, Harveys make 


Phe 


For effective screening whilst allowing a free circulation 


patterns illustrated are representative of three comprehensive ranges, available 


in a variety of metals and finishes 


*‘HARCO’ PATENT 
METALACE 
RIBBON WIREWORK 


and 


PERFORATED METAL 
AND PLASTIC 


PERFORATED METALS (Pattern 
No. 388 


Produced in all metals and finishes 


S.A. ey Se Ge Ore PERFORATED PLASTICS can 


Woolwich Road be supplied 


Telephone: GREenwich 3232 (22 Please ask for List No. AR355 
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THERE IS AN 


ABIX ».55% 
PARTITIONS 


ABIX Partitions are light, strong, fire-resisting and easy 
to erect. Manufactured in standard units for quick in- 





stallation, easy{removal or extension to existing screens, 
We should be pleased to help and advise on any parti- 
tioning problem. 


CYCLE STAND 


TO SUIT EVERY 
REQUIREMENT 


ABIX Cycle Stands are cor 
tructed of steel througt 





t, stove enamelled greer 





Roof sheet ng is normally 
of galvanised corrugated 
sheets. If required, sheet 
ng can be supplied 
Aluminium, Asbestos 


Robertson Protected Meta 


@ There are 26 different 


types from which tochoose 


@ Over a quarter of acer 
tury's experience in manu 





facture of cycle stands 


WRITE FOR ILLUSTRATED CATALOGUES AR 1! 2 


ABIX (METAL INDUSTRIES) LTD 


Factory Equipment Specialists 


Pool Road, East Molesey, SURREY 
Molesey 436! 3 Telegrams: Abix, East Molesey 


OTHES CKER LOTTE AN ERA TABLE STEEL SHELVING 














SUTCLIFFE’S SPECIALISE 


in the manufacture of TIMBER 


STRUCTURAL UNITS 


of all types to 
INDIVIDUAL requirements 


5 k 
i j rD 
Box Bean 
Portal l 
Pla wd G i Curtain Walling 
Door } 


B.S \.M.I., Struct. I Inst. W.S¢ 


Data available from the Manufacturer 


F. « H. SUTCLIFFE Ltd., 


96 Wood Top, 
HEBDEN BRIDGE, YORKSHIRE 


Tel. Hebden Bridge 217 (3 lines) 








cx! 





SEWAGE 


tor Country Houses 


TUKE & BELL LTD. 


1 Lincoln’s Inn Fields 
London, W.C.2 


a 


Works: Lichheld, Statts 


PURIFICATION 





LATEX and PLASTIC FOAM 
len’ CUSHIONING jor 


PP RS. | LENGTH SEATING 


as used in 
@® HOTELS, BARS & CLUBS 
MUNICIPAL BUILDINGS 


RECEPTION AND 
WAITING ROOMS 


®@® SCHOOLS AND 
LECTURE HALLS 


e WINDOW 
BAYS AND 
ALCOVES 


@ EXHIBITION 
STANDS 


Dunlopillo cushions and backrests sup- 
plied to any ensues on, uncovered or 
covered and ready for installation on 


site 
SEND FOR ILLUSTRATED LIST 


LATEX UPHOLSTERY LTD. 


THE LEADING SPEC/AL/STS 


41, LONSDALE ROAD, LONDON, W.II 
BAYSWATER 6262-5 





The Architectural Review N 


A TONIC 
FOR 
ARCHITECTS 


WHO 


FROM 
GLAZING 
TROUBLES 


1 UCTICAIL ALOT UIC SUL VIC’, ULC LL 
| j 1 ] 
tlazine nro ire y » crinniie ' At 
Siazing procedures can oe supplied On Tequesl. 


| 


Amazing 
for 
Glazing 





~ FERRAMASTIC..’ 


METAL CASEMENT PUTTY 


Manufactured by:— 


STORRY WITTY & CO. LTD., BEVERLEY, YORKS 
Telephone: Beverley 81201 2 Telegrams: “Stority, Beverley” 














‘ 


Review N 





The 


HAND CRAFTSMANSHIP Fy Ete) 


wit ' mad haped 


Architectural 





} 


if i rg i 














MARSDEN TILES, Dale Street, 
Burslem, Stoke-on-Trent. Tel: 87376 





COMPONENT FURNITURE 


of Style and Beauty 
f 









WE WILL BE PLEASED 

TO QUOTE YOU FOR 

ANY SIZE LEG OR 

y TABLE TOP NOT IN 
OUR RANGE 























= — 
ESOWISED BEECH 
erases T1FS 












BYBRIT DISPLAYS (Dey 


193, CAMBRIDGE HI NDON ft 














SH 































Milner 


f¢ 


Central 


1 


(née 


flex bil 


il 


you thought possible. 
























































the same floor space Milner 









































partitioning gives you more offices 


Designed for 


ity, it is easy to install, and move, 


ery architectural surrounding. 


t 
I 


*S rigidity, 


partitioning offers great sound 


nee, and the depth of its section 


fire resistance 


‘edom from drumming. 


tely flush surfaces and a wide 


ge of colours provide the liveliest 


contemporary settings 


1 sh 


for catalogue 


ner 


Makers 


Sales Office 


t 


° 


details 


58 Holborn Viaduct, London, E.C.1 


ngnham, 


YCM17 






write, call or telephone CENtral 0766 


Bristol 


Glasgow, 


Leeds 


STEEL EQUIPMENT DIVISION 
OF HALL ENGINEERING LIMITED 


office equipment, shutters and partitioning 


CENtral 0766 


and Manchester 






































DORMAN 


DISTRIBUTION 
FUSE BOARDS 


We manufacture two patterns of Distribution Fuse 
Boards ‘Industrial’ and ‘Flowline’ for o 100 
amps. 250 500v.S.P. & N., D.P., T.P. and T.P. & N. 
The standard finish is ‘hammered’ grey enamel. 
Where special protection is required boards can 
either be galvanised or treated with a special zinc 
spray finish. 
INDUSTRIAL PATTERN FLOWLINE PATTERN 


*‘DORMAN TYPE’ *‘DORMAN TYPE’ 
0-30 amp. 250 500v. class 0-30 amp. 250, 500v. class 


‘ASC’ TYPE 
15 30,60 and 100 amps. 500v. class 
t es Nave een spe 


‘ASC’ TYPE 
10 and 100 amps 





DORMAN & SMITH LTD. 


PRESTON 


LONDON 
BIRMINGHAM 
GLASGOW 





To: DORMAN & SMITH LTD., Atherton Works, 
Blackpool Road, Preston, Lancashire 


lorman I 
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flush 
loors 


sneak for themselves... 


_ is no mistaking the outstanding 
high quality of Leaderflush flush doors wherever they are 
seen—it is a quality born of many years experience in 
specialised manufacture—a quality which speaks for itself 


STOCKISTS. LEADERFLUSH DOORS can be obtained 
immediately ex stock from the following officially appointed 
distributors for the areas stated, as well as direct from the 
Works at Trowell, Nottingham 
DURHAM, 1M. & J BRISTOL & | Iron & Marble Co 
NORTHUMBERLAND | Bartlett Ltd SOMERSET r 
and N. RIDING OF Newcastle 
YORKSHIRE upon-Tyne DEVON & 

British Door CORNWALL 
Marketing Co. Ltd 
Burton-on-Trent 
CUMBERLAND & a 
WESTMORLAN pratt 


~arlisle 


nr ase iner & 
GLASGOW & WE 4 . 4 
OF Sc OTLAN sree s € 38 
Glasgow 


BIRMINGHAM & 
W. MIDLANDS 


7 2ar 


; ANG Y 
ABERDEEN & George Gordon & frond vopenans 


N. SCOTLAND / C Ltd., Aberdeen 


WILTS., BERKS Sharpe & Fisher Led 


“DELIVERY ON TIME” To all parts of Great Britain and the 
world is the recognised policy of LEADERFLUSH. 


LITERATURE giving full specification of LEADERFLUSH doors will be 
gladly sent on request. 


leose 


BRITAIN’S FINEST FLUSH DOOR 
LEADERFLUSH (poorRs) LTD., TROWELL, NOTTINGHAM 


Telephone : ILKESTON 623 (5 lines). Telegrams: LEADAFLUSH, ILKESTON, NOTTINGHAM 


ee THERE ARE OVER 2,000,000 LEADERFLUSH DOORS IN USE TODAY 
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It is the consistent 
gh quality and fault- 
less finish of MCKechnie 
Extrusions that has 
made them the choice 
of industry throughout 
the world Whether 
sections in brass, bronze, 

nickel silver or copper from 
over 20,000 dies available or 


ie 


brass rods in straight lengths or 





coils for high speed turning and 
screwing, M€Kechnie can meet 


every production need 


M°¢ KECHNIE 


HIGH QUALITY 
EXTRUDED SECTIONS and 
BRASS RODS for Industry 


(KX) 
on, 


MCKECHNIE BROTHERS LIMITED 

14 Berkeley Street, London, W.!. Telephone: Hyde Park 9841/7 
Metal Works: Rotton Park Street, Birmingham 16 and Aldridge, Staffs 
Other Factories at Widnes, London, South Africa, New Zealand 
Branch Offices at London. Manchester, Leeds, Gloucester, 


Newcastle-upon- Tyne, Glasgow (Agents J]. Hood & Co.), Paris 











ARKER 


Ancoats e Manchester 4¢ Telephone: COLIyhurst 2018 
Bea 


Backed by 
ninety years 
of know-how! 


r ~~ 


—_—_—_-—. | 
INA - “ } 


~ 


Ne 


BARKER ELECTRIC LIFT 






Since 1868 John Barker & Sons 
have helped to serve consumer and 

industrial requirements for Roller 
s in wood, steel and now aluminium, 

for Electric Lifts, for Hand Lifts 

landing Delivery Hoists. In 

we have contributed to better 

universal living and working standards by 


iction of improved designs executed 


first class craftsmen. For full details of Barker 


send for illustrated literature art 


JOHN 
BARKER 

& SONS 
cencineers) LTD 


on Works, Strawberry Vale, Twickenham 
lel: POPesgrove 0794 
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the GATWICK chair designed by Robin Day 








hille contract division 


hille of London Ltd 39-40 Albemarle St London WI Hyde Park 9576 and 24 Albert St Birmingham 4 Midland 7378 9 





JONWINDOWS ,.--.. 


WINDOWS 


dwertised on Tehevision 


CHANNEL 10 


Just look at the light they 


JOHN WILLIAMS & SONS (CARDIFF) LIMITED 
EAST MOORS ROAD, CARDIFF 



















Sunflowers 


al Sea \ let Ee 


| 


PARAL ch ie 


) ; ] ‘ : } | Q a | ] : sone : 4 < se he 


he grey, ‘ ~- 





‘ x. | oS ee e one ae Oo 
’ he eh tl 
x 
Hes Ola G ‘£5 1D CLAMIS 


OLD GLAMIS FABRICS _#%_ 


ROXBURGHE HOUSI REGEN I LONDON, M LHI l GLAMIS FACTORY, DUNDEE (DUNDEE 85263 4 





ELECTRICALLY HEATED CARPET UNDERLAY 
for that warm air of luxury! 





Successful . yet simpli like most really cleve1 
The Thermalay is a first-cla urpet underlay wit] 
lectric wires for heating. No installation costs, of 
Once 1t 1s under the carpet and connected with a plu 
Switch on. That’s all! The Thermalay warms the whol 
I ym. It sal a pennyworth of current a1 
Thermalay Electrically Heated Underlay supremely 


iS in everything but price! The perfect answer! 


IN 4 SIZES } 
£18.10.0 
£20.10.0 


£23.0.0 

£25.0.0 
eee eae a eee ee ee ee 

1 far Rr hure and Name 


THERMALAY LTD. SHELF MILLS, SHELF, NR. HALIFAX, YORKS. 
NAME 
ADDRESS 









“IF YOU WEREILL... . 
would your income be safe 7? 






_— 


i 









Most 


income 


people face a big drop in 


sooner or later if they 
cannot work from illness or acciden 


Are YOL 


insured igainst tl 


| “HOW DO | INSURE MY INCOME ?° “CAN | CLAIM MORE THAN ONCE? ‘| 
B king PERMANENT Yes. A r ar fora ng @ 
SICKNESS INSURANCE ecessar If you are s | tha 
POLICY ekly again, the 
ime ¢ : lent Pay s¢ aS long as th 
stor i if 


~ 


[WOW LONG DOES THE INSURANCE| | “CAN THE POLICY BE CANCELLED BY 
ust?” . THE COMPANY IF | CLAIM HEAVILY” | 


—— a 
Ir NOUN h benefit 
gore . < pany cannot 
pr y " end the Policy on 
working life ‘ int 
“HOW MUCH DOES IT COST?” 
That depends on y ge ate ya f benefit. If you do not need 


ave been off work for six months you can secure 
a week 
£5 


payments to begin until you 
-_ 
Lo 


UP TO AGI 4 YEAR 


1! eXamination 


65 FOR 
if you are under now and ca (You can start 
$0) 


OES " 


THE PERMANENT SICKNESS INSURANCE CO. LTD 


4} CAVENDISH SQUARE, LONDON, W.1 Jel: LANgham 034! 
4 es 





Please send me f par ars Pern 
NAME 
ADDRESS — = 7 = 
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IN THE NEW 
SINGAPORE 





tee 8 











B ARTHUR L. GIBSON & CO. LTD 


Highbu 


HOLY CLL) smu » _ 


Pp é } on 
( 1008. Cardiff: 51428 





ready shortly 
THE FUNCTIONAL TRADITION 
in early industrial buildings 


by J. M. RICHARDS, photographs by 
ERIC DE MARE 





I 1 ter i witl ydern 
| i ur t Cva 1 ‘ 1 IT I r ow da 
Yet 1 fac 1 trad fu ulding ha persisted 
I ugh IStor\ liately after 
he Ind il R t ) I iden 
expansion of trade and indu ildings d d and 
illustrated here, were mainly built. Such is the thesis upon 
which the author enlarges in his Introduction; and he follows 





this up with a fascinating series of photographs specially taken 
vy Eric de Maré (an architect well-known as an outstanding 
photographer) of warehouses, dk lockyards, textile- 
mills, water-miulls, bridges, breweries zs and others 
many of which have never before been illustrated). ‘These 
buildings, possessing architectural virtues which have never 
yet been properly recognised, are to be found all over Britain 
7% ins. 200 pages with over 260 photographs. Price 


Size 10 


36s. net. (Postage Is. 9d 


THE ARCHITECTURAL PRESS 


9-13 QUEEN ANNE’S GATE, LONDON, S.W.1 








harder use 
greater comfort 
easier cleaning 


Durability 





The upholstery 
b ke — w 
at its gr 
Ss f+? 
polishe 
Ww 
‘ 
Cleaning Comfort 
Th bock and seat } ns ore ren The seat 
r he k J € be cusf s 
je j r — atex 
” t € w > cush 
€ f -fray Pirelli w 


EF, A CC =E5 furniture London 


ated 
istrated t to 


22 Union Road Clapham SW4 Telephone: MACaulay 2215/7 


Write for 4rd 





CAVIII 
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GATWICK AIRPORT 
for Ministry of Transport 


and Civil Aviation 


TULL 


7 TZ ie 


gal 


o—_* 






V/ E mms waieatl 


M . te tx, Sa, $e a #5 te , ats ae Be. eae 
4 ‘OCI 2AZ Ny \ \ : 
- | Sabuewsemunareanapememmmemrmanomn 








Metal windows supplied and fixed to Ist floor of — 
the Pier, G.P.O. Block and Boiler House and Metal 
Ventilator Inserts to the cladding to the Terminal 
Building. << 
M Lk L L O W % % & C O L 7 D Engine Frederick Snow & Partners 
° e A Messrs Yorke, Rosenberg & Mardall 
SHEFFIELD LONDON OLDHAM y t Turriff Construction Co. Ltd. 





Craftemen in Laboratory Furniture 





Beecham Maclean Limited—New Research Laboratories, Brentford. 
Salford Grammar School. Architects—Taylor & Young. F/A.R.1.B.A 
RECENT Philblack Limited—Laboratories at Avonmouth. 
Architects—Sir Percy Thomas & Son. F/A.R.1.B.A 
Royal Grammar School, Newcastle—Science Block extension. 
| pe PORTANT Architects—Spence & Price. A.R.1.B.A 
Transparent Paper Limited—Bury. 
University College, London 


CONTRACTS Architects—Corfiato, Thomson & Partners. F/A.R.1.B.A 
Polesworth School. 


Warwickshire County Council 

Department of Health for Scotland—Brown Trout Research Laboratories, 
Pitlochry. 

Natural Sciences Building, Swansea. 

Architects—Sir Percy Thomas & Son. F/A.R.1.B.A. 

/ ion f— 

nstallat ’ fo North Western Gas Board, Lostock Hall, Preston and at Denton. 


Dunlop Cotton Mills Ltd.—Rochdale. 


include laboratory 





THE MARK OF THE Built to meet the most exacting demands, ‘‘ CYGNET’”’ 
Benches, with heat and acid-resisting tops, Racks, 

Fume Cupboards, Cabinets and Shelving, are made in 

_—y a large range of standard units or to specification. 

full detail 

— CYGNET JOINERY LTD, HIGHER SWAN LANE, BOLTON 


now, 





ie eel 
CRAFTSMAN 
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THERE’S A ~ 
| | JAMES 
i _| | make good 








STAIRTREAD ee 
FOR EVERY TYPE OF STAIR 


* 19 different 1 rs :extruded from pure ; $ | METAL 
— = | \WINDOWS 
iSO available —— \ 
ili t ot x 


— | ibaa W. JAMES & CO. LTD. 
stiiin Hythe Rd. Willesden Junction 
LADbroke 6471 (6 lines) N.W.10 























SMALL & PARKES LTD: H um Vale Works « Manchester 9 












































ready shortly FOR A7 STAR 
| SIEBER «7 
ARCHITECTS’ WORKING CLOAKROOM 
DETAILS: VOLUME 5 He Saving of valuable factory floor space. 
l f f dD 1. ¢ ! Bo Ne adn d Le 1/1 Wrieht * eo gh airing a d drying of ra : ne aed 
] 4 — — ecporsciz : pull ay " ¢ f aDsé eeis Jue to 3 
or it may be ° —— Soawh ont thee breeding ground 
riier olumes f ase 
* N s : nan arges 
S Siu 160 pages, 148 halftone and line illus- * — P , ns ee 
Vo cludes comprehensive index covering + The "SIEBER Har n fully meets 
P pe un Ss. net, postage Is. 9d wr " 7 oo 
RCHITECTURAL PRESS JAMES SIEBER [EQUIPMENT C0. LTD. 
) QUEEN ANNE'S GATE, LONDON SWI 8 Africa gsway wae: SOGRS nee 














(: | A) a 
lll SS DESIGNED by DESIGNERS 
for DESIGNERS 


Four sizes are available from stock for immediate 


= i rt C 90-10" dia. x 4” deep-—for 60 watt pear! lamp 
4@ 
C 91-12" dia. « 4" deep—for 2 « 75 watt pear! lamps 
, 
EK L EC TRI¢ C 92-14" dia. » 42° deep —for 2 « 100 watt pear! lamps 
4; 2 « 150 watt pear! lamps 


LTb C 93-16 dia 2° deep —for 2 
4 


WELBECK WORKS, WELBECK ROAD, SOUTH HARROW MIDDLESEX - Telephone: BYRON 3273 5 
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See it ie 
BEFORE Bhd 
‘ley pe 
you build! i qe 
} 


— 


“ ajor ject 
Sf v a Bassett-Lowk 
B ns € br ngs tr w € 
B Re whe oblen i 
ve rated t 
“ € y A 
rth the 





SERVICE 


BASSETT-LOWKE Lip 


NORTHAMPTON 6 t NGTON JRREY Tel: Lower Hook 118i (3 | 


LONDON 112 High Holborn, W.C.1 MANCHESTER: 28 Corporation Street 








“Did | plendid job we have recently com 
/ f staircases, barrier rails and 

around £10,000, 

can tell you that all concerned 

nufacture and installation. It 


Irchitectural Metalwork at the 


EMPIRE POOL, CARDIFF’’ 








BEST & LLOYD LTD 





ALPHABETICAL LIST 


TO 


The Architectural Review Nov 


ADVERTISERS 





ac 


ch 


a book on stability... 


reat value to all who may 
h the design of new buildings 
rticularly those imposing 
t of area occupied. Dealing 
th thescience of soil mechanics 
roblems associated with the 
iC firm foundations, the 
book also illustrates the application of 
West's Shel! Piling System —a modern 
nobile method which combines a precast 
shell with a cast-in-situ core 


WRITE FOR YOUR COPY TO: 


WEST'S PILING & CONSTRUCTION CO. LTD 
F at pecialists Design & € st tior Reinforced Concrete 


BATH ROAD. HARMONI 


FOUNDATION 
ENGINEERING 


BY 


WEST'S PILING 
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The 








> 

they called » 
Af brought firmly under control. Here, in fact, is 
° il a bank where Cullum have been at work... . 
in { { illum ( eliminating the effects of unwanted noise, and 





Here is a bank where noise takes a back seat 


ag 
¥ where all those unnecessary sounds that 


F ad interfere with quiet conversation have been 


reducing it to a civilised level. To achieve a new 
degree of quietness you should call in Cullum 
and “hear the difference’. 


AEM 2 Sound control by 


PROGRESS WITH QUIETHESS . — 


BRITAIN’S MOST EXPERIENCED ACOUSTIC ENGINEERS 











CONCESSIONNAIRES RA USTI-CELOTEX AND BURGESS ACOUSTIC TILES 


HORACE W. CULLUM & CO. LTD * The Acoustic Centre « 58 Highgate West Hill - London N.6° FIT2roy 1221 (P.B.X.) 
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° a P » Ba - sata Lo 
Speciausts in Re inforced Concrete De Sigil 


& Suppliers of Reinforcement 








THE BRITISH REINFORCED CONCRETE ENGINEERING CO. LTD., STAFFORD 
London, Birmingham, Bristol, Leeds, Leicester, Liverpool, Manchester, Newcastle, Cardiff, Glasgow, Dublin, Belfast, Bulawayo, Calcutta, 
Johannesburg, Singapore, Vancouver. Export Sales: 54 Grosvenor Street, London, W.1 





